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The New Haven Symphony Orchestra Presents
80™ Annual Young People’s Concert

American
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William Boughton, NHSO Principal Conductor

Wednesday, April 25, 2011 9:30 and 11:30AM Woolsey Hall, New Haven

Thursday, April 26, 2011 10:00 and 12:00PM Quick Center forthe Arts, Fairfield
Friday, April 27, 2011 9:30 and 11:00AM Parsons Performing Arts Center, Milford
Tuesday, May 1, 2011 10:15 and 12:00PM Hyde Cultural Center, Woodstock
Wednesday, May 2,2011 9:30 and 11:30AM Shelton Intermediate School, Shelton

The NHSO Young People's Concerts are generously sponsored by:

Henry E. and Nancy H. Bartels Foundation for Education, Katharine Matthies
Foundation, Southern Connecticut State University, and Wells Fargo Foundation
with additional support from Eder Family Foundation, Bershtein Volpe &
McKeon P.C. and the New Haven Register
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Aaron Copland
Samuel Smith
Charles Ives
W.C. Handy

John Philip Sousa
AaronCopland

Zequinha déAbreu
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Program

Fanfare for the Common Man

America (My Country Tis of The&tudent SingAlong
Variations on America

St. Louis Blues

Liberty Bell March

Lincoln Portrait

Tico Tico
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Before you come....

Knowing what to look and listen for at Woolsey Hall will help strengthen the learning expefi@enbeth
students and teacheiThe following suggestions can help make your visit more successful!

Woolsey Hall

1 Woolsey Hall, a 2,695eat concert auditorium, is one wing of a Yale University Bicentennial Building.
The Bicentennial complex was builttveeen 190102 to commemorate the 200th anniversary of the
founding of the university.

1 The other wing of the complex contains the 1,26@at University Commons Dining Hall.

1 Woolsey Hall is named after the Reverend Theodore Dwight Woolsey, the Presidéateofrom
18461871.

1 Memorial Hall, the circular entrance
with the domed rotunda, is the central
unit of the group and thenain
entrance. In the corridors are tablets,
mounted in remembrance of Yale
graduates who died in war.

" The Alumni War Memorial, a classical ¢
colonnade on the south side of the ’
Dining Hall, was dedicateith 1927 as a §
tribute to Yale men who died in World [£
War |.

1 The gold on the facade of the hall is-Rédrat.

1 Woolsey Hall is the home of many musical occupamsluding the Newberry Memorial Organ and
the New Haven Symphony Orchestra.

1 There is a piece of metal under each seat that was installed as a hat holder for men in the audience.

T 4EA OOAOGEAAT 660 2111 h 11TAAOAA Eihsa6dadifullgitdnAU T 1
Waterford crystalchandelier.

1 There is a special seat, one and a half times the standard size, located in the first balcony, built for a
somewhat pudgy President William Howard Taft while he was a professor at the Yale Lawal.Scho
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Things to Watch For

Being an audience member is an important role for students during the visit. Without them, the concert
xI Ol A EAOGA 11 bpOOPI OAA ' OAOGEAx 1T &£ OEA OANOAT AA
to best undestand concert behavior.

T
T

First, the orchestra members assemble on stage.

Then, theconcertmaster enters and begins the tuning of the orchesizéhe audience greets the
concertmaster with applause as he/she enters. Watch as the concertmaster signalsdbeo play an
6018 11 0ANn OEA 1T OAEAOOOA xEI 1 [T AEA A bPi xAOAODI
concertmaster is the principal violinist.

After tuning, theconductor will enter and process to the podiugnthe conductor, too, is greetedith
applause.

The concert begins when the conductor lowers his arms to the beat and the music begins!

Get to know NHSO Music Director, William Boughton

Mr. Boughton came to the New Haven Symphony Orstina in 2007, bringing

with him his reputation a®ne of the foremost English conductors of his
generation. In 1980 he founded the English Symphony Orchestra, and served as
its Artistic and Music Director and Principal Conductor for over 25 years. He has
made more than sixty highly regarded recordings, shéor Nimbus Records,
several of which have reached the top ten in the U.S. charts.

Mr. Boughton has guest conducted leading orchestras from San Francisco to
Helsinki and has worked thi outstanding soloists on thenternational circuit.
From 198693, heserved also as Artistic and Music Director of the Jyvaskyla
Sinfonia in Finland, and during his tenure there audiences grew by over 60
percent. Under his leaden#p, the orchestra toued Estonia and Sweden. In 1993,
Mr. Boughton was awarded an Honorary @orate from Coventry University.

Mr. Boughton has been instrumental in founding and directing significant English music festivals, notably the
- Al OAOT &AOOEOAT AT A OEA 7UAOOITA 30i1TAO 3A0OEAOS
significant annual music events, broadcast in part by the BBC. In 2004, Mr. Boughton led the first Elgar
Festival in Malvern, which included seaddit performances that were received with enormous enthusiasm by
AOGAEAT AAOS 5T AAO "1 OC EeaddditsiGt cédnnerdiah @DEN olveh thiry iehrs, in( 3 /
May 2016 a disc featuring the music of William Walton on the Nimbus (London) label.
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History of the New Haven Symphony Orchestra

In 1894 Morris Steinert, an immigrant from Germany, was persuadeddrgwp of New Haven amateur
musicians to form a symphony orchestra. Steinert was a music merchant and an instrumentalist, who played piano,
organ, flute, cello, and violin. His earliest musical training consisted of lessons in guitar taught by the locedychi
sweep while he was still a child in Germany. Many of the men who approached Steinert to form an orchestra were also
GermanAmericans seeking to continue the traditions of their native country in their new land, where classical music
was less appreciat. Steinert consented and the group started rehearsals upstairs above his piano store.

The first performance of the fledgling orchestra took place in January 1895 at alafumct theater on Chapel
Street (near the present Union League Café). The progiraastuded works by Bach, Beethoven, Mendelssohn, and
Schubert, as well as two solos performed by IsidoreTroostwyk, a Dlogch violinist who had recently arrived as a
Professor of Music at Yale. Troostwyk served as concertmaster of the new orchestraoricheetor was Horatio
William Parker, also newly arrived at Yale and already a composer of some reputationQtkv@sl OCE 0 AOEA O
leadership and commitment over more than two decades that the Symphony was gradually transformed from a local
band into an acomplished symphony orchestra.

In its early years, the NHSO was closely tied to Yale, drawing its conductors from the School of Music faculty
and serving on occasion as a laboratory for Yale composers and performers. The University also offered financial and
organizational support. Unkithe construction of Woolsey Hall, the orchestra performed in various local venues
including the Hyperion Theater, Alumni Hall (later replaced by Wright Hall, on EIm St) and College Street Hall (on the
site of the present Palace Theater). In the 1:@21leason program notes were introduced, sold at the door for ten or
fifteen cents.

YT XioxX 9AT A AT i 1T EOOEITAA OEA Al 1 OOOOAOGEIT T &£ 711
When completed, the hall, with its large auditorium (seating c. 2&0@) imposing pipe organ, became the chief
performance venue of the NHSO. The first concert at Woolsey featured an overture composed by a member of
OEA3AETTI 1 &£ - OOEA EAAOI OU AT A AT 1T OGCAT AT T AAOOI xOE«

Until the 1938, the repertoire was exclusively classical, but in 1939 Harry Berman, Assistant Conductor of the
NHSO, established a Civic Orchestra to play light classics, Gilbert and Sullivan, single movements of famous
symphonies, and other pieces that would appeahtbroad audience. Some of the musicians in the Civic Orchestra also
played in the NHSO and appreciated the extra work during the latter years of the Depression.

The years of World War 1l were good years for the NHSO as restrictions on travel, espesialitye rationing,
meant that people made the best of opportunities close at hand. The 1944 concerts at Woolsey Hall were virtually sold
I 60 AAEI OA OEA OAAOGTI 1T AACAT 8 311 TEOCOOGE Al T OOAAOGrsET Al
had to be cancelled because of war conditions. The second balcony of Woolsey was closed in 1942 because it lacked
adequate exits for swift evacuation, should there be an emergency.

The Pops Concerts as such begat945, with the first performancedoors at the New Haven Arena, on
Grove Street, home of the New Haven Eagles ice hockey team. Later that summer four more concerts were played in
the Yale Bowl, for which a band shell was eventually constructed. The shell cost $10,000 to build ancheacsye
dismantled and reassembled at a cost of $2,9@@rtainly larger sums in those days than presently. Nevertheless, the
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outdoor concerts were a great financial success, drawing nearly 40,000 people the first summer. The first performance
conducted byHarry Berman, included light classics and favorites from Oklahoma!, which had opened on Broadway two
years earlier.

"AOI AT xAO A1 O ET 00001 AT 6A1 ET AOOAAI EOEET ¢ OEA
Hall in 1933 and later inlsey Hall, supported by Yale. The concerts were relatively inexpen$igdor four
concerts, and featured outstanding young performers, some from as far away as the Curtis Institute in Philadelphia.
The audiences were large, drawn from the New Haven bradisteners also traveled from as far away as Bridgeport
and Waterbury.

In 1969the orchestra celebrated its 50th anniversary. A commemorative program was published with a folded
gold sheet bearing a picture of the orchestra on the cover. RudoE &t BI AUAA " AAOET OAT 80 &
OEA T OAEAOOOA Al 01 DPAOA&EI Oi AA Ox1 11 OAI AT OO A&EOTI " AAE(

Throughout the years, the NHSO continued these traditions of performance and eduecasigmporting
programs inthe schools and community, and presenting both classical repertoire and pops concerts. The orchestra has
performed regularly in New Haven and has also toured throughout Connecticut and beyond (including performances at
Lincoln Center and Carnegie Hall)h#s given numerous radio broadcasts and made the wpriemiere recording of
the complete fivemovement version of Mahler's first symphony.

In 1998 Gerald Steichen conducted his first concert with the NHSO, a KinderKonzert, one of a series of concert
for younger children (since discontinued). The following year he became Associate Conductor of the orchestra, a
position he continues to hold.

In 2007, William Boughton became the tenth Music Director and Principal Conductor of the New Haven Symphony
Orchestra. Under his leadership and that of Executive Director Natalie Forbes, programs have expanded both
geographically and musically, with concerts being performed in new venues, and new partnerships offering
I DDT 0001 EOEAO O1 OEd eAdardfivkh audieBeesihoudghdat@Cnnéci@@. A Aough the
composerin-residence program Augusta Read Thomas and Jin Hi Kim have come to New Haven to work with the
orchestra, their residencies supported through Music Alive, a program of the LeagAdmearican Orchestras and
Meet the Composer. During their time in New Haven the orchestra has premiered compositions by these two
outstanding composers. Both have shared their talents and knowledge with Connecticut students threaghaal
programs and idividual mentoring. In March 2008, the NHSO was chosen as one of seven orchestras nationwide to
DAOOEAEDAOA ET OEA |, AACOA 1 £ ! | -fearfnbtifuiional VGAEPAOGrANO MO8 E E
December 2009, the orchestra was featured idhth - EOAI A@ AEI 1 %OAOUAT AudO &ET A
the Orchestra released its first commercial CD in over thirty yrardlisc featuring the music of William Walton on the
Nimbus (London) label and in October 2010 the orchestra releasetar@f an Orchestra, a photographic celebration
of the musicians who make up the NHSO.

Written by: Carol von Pressentin Wright
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Discovering Concert Etiquette

You and your classmates are about to embark on a great adventure to the historic Wetalbey Yale University to

hear the New Haven Symphony Orchestra perform. Making this trip the best it can be requires each person to display
certain types of behavior®r etiquette Read the information below before you come to visit Woolsey Hall akd tal

about it with your teachers and friends.

As you enter the Concert Hall...

This is the time to chat with your friends, read the concert program, make an@gite run to the restroom and turn
T £ AAT1T PEITTAO 1T O bPA Cthedt® thatgdeoff i thé rdiddle of dé ddnceitl). Qa@darolrid, A
what do you see?

T
)l
)l
)l

How many seats do you think there are in Woolsey Hall?

How many musicians are there on the stage?

Where are the emergency exits?

Where do the violin players sit? Thédfr AE ET O1T DI AUAOOh OEA OOAA Pl AUAC

Lights dim, concert begins...

Just before the concert begins, the lights in the concert hall will dim and the stage lights will become brighter. Many
times, you will also hear safety or concert announcemenggimat this time, so listen up. It is important to remember,
Ol T h OEAO Ui 6h AO AT AOAEAT AA 1T AT AAOh AOA A OEOAI DA
not only affects you, but also those around you and the musicians on the .stage

Things to remember:

1

/I'TAA OEA 1T ECEOO AEih 10 OEA OAEAOUTAIT T AAdoé takingl 1 O1
disturb the people around you, but it can be distracting to the musicians on the stage. Even the quietest
whispercanc@OU AAOEI U OEOIT OCET OO0 A AT 1 AAOO EAI 1 8O0AI AT A
enhance and relay sound.

If you need to get up during the performance, try to wait to do so between pieces. Thinklistwacting it is

when you are at the moviesnd all of a sudden someone gets up in front of you, and you get distracted

x AOAEET ¢ OEAI OEOAZEZI A OEOI OCE OEA AEOI A8 ) 080 OEA
Applause is welcome at the end of each musical selection; but how d&namu when that isSometimes when

Ul 6 OEETE A PEAAA EO 1T 6GAoh EO OAAIT U EO EOOO A DA
and 1st violin player (the concertmaster). At the end of a piece you will see the conductor lower hisitter ha

and the concertmaster will lower his/her instrument. When you see both these things happen, it is a good sign
the piece is over.

Concert draws to a close...

Clap away! Performers love the sound of applause!! Sometimes you might even see amcawsiand up and give a
standing ovation. This is something the audience does to tell the performers that they really, REALLY liked the
performance. As you leave Woolsey Hall, make sure to gather your belongings and look to the ushers for any special
exiting information.

We hope you enjoy your visit with th e New Haven Symphony Orchestra!
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Program Goals

4EA CT AT O 1T &£ OEA . Ax (AOGAT 33Ul PEI
American Salutare to:

1 Inspire students to excel beyond all boundaries in their every endeavor, be they artistic, educational or
personal.

9 Familiarize students with important composers and works that represent their American magidtdge.

1 Encourage attentive listening, ¢ical music evaluation skills and introduce students to their rolawdience
members.

AOOAT AT A DAOAADPOOAT AxAmdd AOO

Qu

T )T AOAAOGA OOOGAAT 6O
1 Introduce students to the relationship of orchestral no history, literature and other art forms.

9 Familiarize students with historic Woolsey Hall and the New Haven Symphony Orchestranagatant,
nationally recognized orchestra.

In addition to these stated goals, the New Haven Symphony Orchestrevorks hard to present
programs that incorporate aspects of the National Standards for MusiEducation including:

1 Listening to, analyzing, and describing music.
1 Evaluating music and music performances.

1 Understanding relatinships between music, thather
arts, and disciplines outside the arts.

1 Understanding music in relation to history and culture.
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Composer background
AaronCopland
Charledves

Leroy Anderson

W.C. Handy

John Philip Sousa

Recordings for purchase

Fanfare for the Common Man

Variations on America

St. Louis Blues

Liberty Bell March

Lincoln Portrait

Tico Tico no Fuba

Online recordings can be found easily on YouTube by searching for pieces by title and composer

Anerican

SALUTE

Outside Resources

Young People’s Concert
NHSO

10


http://www.naxos.com/person/Aaron_Copland_27127/27127.htm
http://www.naxos.com/person/Charles_Ives_24786/24786.htm
http://www.naxos.com/person/Leroy_Anderson_17627/17627.htm
http://www.biography.com/articles/W.C.-Handy-39700
http://www.naxos.com/person/John_Philip_Sousa_24864/24864.htm
http://www.amazon.com/Fanfare-Common-Man-Instrumental/dp/B00137YQS6/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1313094116&sr=1-1
http://www.amazon.com/Variations-On-America/dp/B003NG1FD4/ref=sr_1_4?ie=UTF8&s=dmusic&qid=1313094372&sr=1-4
http://www.amazon.com/St-Louis-Blues/dp/B001UC6F24/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1319484942&sr=1-1
http://www.amazon.com/St-Louis-Blues/dp/B001UC6F24/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1319484942&sr=1-1
http://www.amazon.com/Liberty-Bell-March/dp/B0023ROUM2/ref=dm_att_trk6
http://www.amazon.com/s/ref=nb_sb_noss?url=search-alias%3Ddigital-music&field-keywords=lincoln+portrait
http://www.amazon.com/s/ref=nb_sb_ss_i_0_9?url=search-alias%3Ddigital-music&field-keywords=tico+tico+no+fuba&sprefix=tico+tico

What is an Orchestra?

First violins

The instruments in the orchestra are divided into instrument famiistrings, woodwinds,
brass, andpercussion Sometimes, instruments within the families look or sound similar.
There is also a conductor who directs the orchestra, and occasionally a piano.

Young People’s Concert
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Woodwinds

Woodwind instruments make sound when
air is blown inside them. Some woodwinds
use a small piece of wood calledeged to
make sound, some useduble reed and
some use no reed at all!

Different pitches are made by opening ¢
closing holes on the instrument.

Woodwind instruments are: Flute, Oboe,
English horn, Clarinet, Saxophone, and
Bassoon.

tuba

Bassoon

Saxophone

-y

\

Clarinet

English Horn

Brass

Brass instruments make sound when air
blown into them using &rassmouthpiece.
The mouthpiece for each brass instrument
a different size.

Different pitches are produced by
pressing buttons called valves (trumpet,
French horn, and tuba) arsing a slide
(trombone).

Brass instruments are: Trumpet, French
horn, Trombone, and Tuba.

Young People’s Concert
NHSO

12



7/

!

Violin

i

o+

Strings

String instruments make sound when yol
play their strings with &@ow. Soundcan also
be made by hitting or plucking the strings.

String instruments are: Violin, Viola,
Cello, Bass, and Harp.

Violins create the highest pitches, while
basses create the lowest. String players ca
also make different sounds by pressing the
fingers on the strings while bowing.

Percussion

Percussion instruments make sound Q
when you shake, rattle, or hit them with . .
tambourine triangle

your hand or a stick.

Some percussion instruments include
xylophone, cymbals, timpani,
tambourine, and tianglez there are
many more!

xylophone

Young People’s Concert
NHSO

timpani

13



Piano

Sometimes you may see a piano in the orchesti
Sound is made on a piano by pressing the keys
causes small hammers to hit the strings inside
the instrument.

Somepeople say the piano is a string
instrument because it has strings; others say it
a percussion instrument because it makes a
sound by striking. What family do you think the
piano belongs in?

Conductor

The job of the conductor is to start and stop
the orchestra, keep the beat, and to help the
musicians play together.

The conductor uses laaton and hand
movements to communicate to the musicians t
get them to play the setempo anddynamics
of the music.

William Boughton is the conductor of the
New Haven Symphony Orchestgehow does he
communicate with the musicians?

Young People’s Concert

NHSO
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Aaron Copland

Dates

Born November 14, 1900 in Brooklyn, NY
Died December 2, 1990 in Westchester, NY

Nationality
American

Style/Period

Modern 1920Present

Famous Works
Lincoln Portrait, Rodeo, Fanfare for the Common Man, Appalachian Spring, Billy the Kid, The Tender LanidgChing
chingchaw

Bio

Although he was probably one of the greatest American composers, Aaron Copland did not grow up in a musical family
His parents were Russian immigrants who never even went to a concert. After several attempts to obtain musical
instruction including a corpondence course, he eventually went to a school in Europe where a young teacher named
Nadia Boulanger influenced him to become a composer.

ITA T &£ #1 D1 ATAGO AAOO ETI xT AT I DBl OEOETITO EO &AT £ZAOA
CincinlAOE 3UI PETT U / OAEAOOOA AOGEAA OAOGAOAT AT i BI OAOO Oi
become a great part of American history. In the piece, brass instruments (trumpets, French horns, trombones and
tubas) play the memorable theme, alteating with timpani and cymbals. Copland tried and rejected many different

titles for this work including, Fanfare of the Day of Victory, Fanfare for a Solemn Ceremony and Fanfare for Four
Freedoms. He finally chose Fanfare for the Common Man becaus@ahied to honor every person who worked for
OEAOT OU ET 77))h ETAI OAET ¢ OET OA xET xAOAT 60 11 OEA |

Interestingly, Copland conducted his last public concert ever with the New Haven Symphony Orchestra on December
1982 in Woolsey Hall.

Adapted from DSOKids.com

Young People’s Concert
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Listening Map

Instructions: ( AOA OOOAAT 6O 1 EOOAI

listening map below. Have students describe the form of the piece and the order that events happen throtighout

O A OAAT OAET C

piece (i.e. Ifst the trumpets play alongand later they play with the French horns)

Fantare for the Common Man
by Aaron Copland

(S

I'AOT 1

. instumentsplaythethemeina
o "Follow the Leader”style. ... .o

#1

Have students make their own listening map for another piece on this YPC program or a different piece by one of the

composers on the YPC program.

Young People’s Concert

NHSO
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Charles Ives

Dates

Born October 20, 1874 in Danbury, Connecticut
Died May 19, 1954 in New York, New York

Nationality
American
Style/Period

Modern 1926Present

Famous Works
The Unanswered Questidrhree Places in New Englavdriations on AmericandConcord Sata
Bio

Ives was a truly original American composer, born and raised in Connecticut. Although he played piano, organ, cornet,
violin, and drums, he never made a living as a composer or a musician. In fact, he ran a very successful insurance
agency by day (he invéed the concept of estate planning), and at night he would hurry home to write music. He also
was a huge baseball fan and played many sports such as baseball, football, track, and tennis. He often tried to recreat
the everyday sounds he heard both in thiey and the country.

His work as an organist led him to write Variations on "America" in 1891, which he premiered at a recital celebrating
OEA &1 OOOE 1T &£ *0Ol uUs AERO PIEA AAE OAE ADOTOE AO G TUO gty OA O@MAIC
variations. It was not published until 1949. Ives wrote these variations when he was only seventeen years old.
Another composer, William Schuman arranged the original organ music for orchestra in 1964 and again for symphonic
band in 1968.

Ives moed to New Haven in 1893 and enrolled in the Hopkins School where he captained the baseball team. He
attended Yale University starting in September of 1894 where he studied music composition with Prdafiesato
Parker in the newljormed music departmen

Adapted fromDSOKids.com

Young People’s Concert
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Theme and Variations Lesson Plan: Music and Architecture

Grades:3-5 (Modifications can be made for older or younger students)

Standards:
E 3EITCEIich AiT1¢ AT A xEOE | OEAOOh A OAOEAA OAPAOOIE
E #1101 D1 OET ¢ AT A AOOAI CET C i OOEA xEOEET OPAAEZAZEAA ¢O
Z 51 AAROOOAT AET ¢ OAI AGET T OEEDPO AlGsiddhkdartd OOEAhR OEA 10
E ,EOOATET ¢ Oih AT AT UUET Cch AT A AAOAOEAEI ¢ I OOEA

Performance Indicators:Students will compose a variation on an excerp€biie Star Spangled Bann&after gaining

tools and knowledge on variations music as well as in areas outside of music.

Objectives: Students will understand how a variation is created and be abtedate a variation on their own. Students
will use their own creativity to create amiginal piece of music.

Listening Repertoire:lves-6 AOEAOET 1 O 11 06
Procedures:
1) SinghOT OCE OEA 1 O B@dadafy Colnkydid & THegdds Aclabs.

2) Show the class a picture of a house (you can use the picture provided, or use ydwusenor the housef one of
your students). You might also want them to all bring in a picture of their own houses so pdaca a visual
representation of all the different variations.

3) Have the students come up with a list of ways that their hewsedifferent from the onein the picture and alist of
ways that their housg arethe same (all have a roof, windows, etc).

4) Talk about how even though the howsseay have different variations in the way they gret together and
organized, they all have some thingscommon, and ultimately are all still houses where people live.

5) Discuss how a piece of music can have variations as weif.tAsl can think ony songs that havenultiple
variations. (Perhaps a remix on the radio@he Star Spangled Bmerdsung at various sportind OAT 008 q

6) Using the list provided, talk about the different ways that a variation can use the origgrak and therchange it.
See if you and the class can add to the list provided.

¢q , EOOAT O1 O EBMariafidisfoA Anefiv@nndmeve the sjudeAtaircle tiifferent types of
variationsas they hear them.

8) Using at least 2 of the types of variations from the list, have the students come up wdifiation forCThe Star
3PDAT CI AA "AT1TAOQO

Young People’s Concert
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Student Worksheet

Look at this house. Does it look like your house? What parts are the same
as your house and what parts are different?

How is my house the same as this house? How is my house different from this house?

Young People’s Concert
NHSO
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Theme and Variations:A piece written in theme and variations contains anelodic idea
throughout which is changed in some way. This change is reféaed a variation.

Describe the following variation techniques and write in your own.

Types of variations:
Tempa

Rhythm:

Key (Major/minor)
Instrumentatior
Repetition of a section

Overlapping of melodies

I xh 1T AOBO OAA EE UI O AAT AOAAOA A OOhoSaSaafdet 1 A&
Bannei. Using at least two of the variation tools from above, see if you can compeagaion on(The Star
SpangledBanned

- Original theme ofrhe Star Spangled Bann&as well as blank music staves are attached.
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The Star Spangled Banner

Francis Scott Key
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Prepare students to sing with the NHSO during the Young People’s Concert.

Samuel Francis Smith M'y C Ountfy le () f The c

Voice I.S. Bach/Criswell
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Have students play the melody lineof- U #1 O1T OOU Guithe@d miisiE cldsged A

My Country 'Tis Of Thee

www shostmusipdipital.com
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Have students sing both the American and British version of this familiar melody

AV e

My Country 'Tis of Thee

My country, 'tis of thee,
Sweet land of liberty,

Of thee | sing;

Land where my fathers died,
Land of the pilgrims' pride,
From ev'ry mountainside
Let freedom ring!

My native country, thee,
Land of the noble free,

Thy name | love;

| love thy rocks and rills,

Thy woods and templed hills;
My heart with rapture thrills,
Like that above.

Let music swell the breeze,
And ring from all the trees
Sweet freedom's song;

Let mortal tongues awake;
Let all that breathe partake;
Let rocks their silence break,
The sound prolong.

Which Is It?
My Country 'Tis of Thee or God Save the Queen

GodSave the Queen

God save our gracious Queen,
Long live our noble Queen,
God save the Queen:

Send her victorious,

Happy and glorious,

Long to reign over us:

God save the Queen.

O Lord, our God, arise,
Scatter her enemies,

And make them fall.
Confound theimpolitics,
Frustrate their knavish tricks,
On thee our hopes we fix,
God save us all.

Thy choicest gifts in store,
On her be pleased to pour;
Long may she reign:

May she defend our laws,
And ever give us cause

To sing with heart and voice
God savahe Queen.

1  Why might early Americans haxaopted a patriotic song set to the melodyf the British National Anthem?
1 Think of other familiar melodies yoknow that have been used with different setslypfics. \hy were the lyrics
changed?
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Geography Connection

Use these facts to discuss the similarities and differerimstween the United States and the United Kingdom.

UK USA
Full Name United Kingdom of Great Britain and | United States of America
Northern Ireland
Geography Island Large Land Mass
Continent Europe North America
Government
Constitutional monarchy Constitution-based federal republic
Leadership Head of State President

Queen Elizabeth I

Head of Government
The Rt. HonDavid Cameron, MP

Barack Obama

Legislative Body

Parliament

Flag

Congress

Currency Sterling pound (£ 1 pound = 100 penc USA Dollar ( $ 1 dollar = 100 cents)
National Anthem God Save the Queen The Star Spangled Banner
Language British English American English

Capital City London Washington D.C.

Land

Total land area

244,110 sq km
(94,251 sq mi)

9,826,630 sq km
(3,794,083 sq mi)

Arable Land

23.46%

19.13%

Highest mountain

Ben Nevig1343n)

Mount McKinley(Denali) (6,194
m/20,320 ft)

lowest point

The Fens, 4.6 meted5 feet) below
sea level

Death Valley,irCalifornia
86 m (282 ft) below sea level

Longest river

Severn 354 km (220 miles)

Mississippi, 3765km (2340mi)

Largest lake

Lough Neagh
396 sq.km(153 sqg miles)

Lake Michigan
57,800 sqg. km(22,300 Sq.Mi.)

Young People’s Concert
NHSO

25


http://www.woodlands-junior.kent.sch.uk/geography/unionjack.html

W.C. Handy
Dates

Born November 16, 1873,iprence, Alabama
Died March 28, 1958, in New York City, New York

Nationality
American
Style/Period

Modern 1920Present

Famous Works
St. Louis BlueBeale Street BlueMemphis BlugLareless LovandYellow Dog Blues
Bio

William ChristopheHandy was born ifflorence, Alabamathe son of former slaves. As ayi€ar-old heleft home to

work in a traveling minstrel show, but he soon returned when his money rarHeuattended Teachers Agricultural and
Mecharical College in Huntsville, Alabanand worked as achoolteacher and bandmaster. In 1893, during an

economic depression, he formed a quartetRdd O £ Of AO OEA 771 01 A0 #11 01 AEAT ¢
years afterward he driftedround the country working at different jobs. Evestly he settled in Memphis, Terasee

Handy wrote music during the period of transition from ragtime to jazz. The music he hadabsorbed during his youth
consisted of spirituals, work songs, and folk ballads. His own workconsisted of elements of ab@irihaddition to the
popular ragtime and the blues notes thathe inserted. His work developed the conception of blues as a harmonic
framework within whichit was possible to improvise. His own chosen instrument was the cornet. Although he lost
hiseyesightat age 30, he conducted his own orchestra from 1903 until 1921. His sight partiallyreturned, but he became
completely blind after a fall from a subway platform in 1943.

Composing the blues began in 1909 when Handy wrote an election campaign song foayloeainMemphis, Edward
(8 O0"1 006 #00i P8 7EOE Oi i A AEAD-CARIODE BE A" 10@rdte®snie 8001 D
compositions. Handy spent his last years in New Gtk where he died i©958.

IAIl

Bio adapted £O01 | O 7 8 #Be BfittAricA Shilént Encyclopedia 2006
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6- GOEA AEA AOEIC

i A O OEA C¢cOOOAO8 ) O AOthexqobi€stoned OF

AOT EA AT A EOT cOU8 ! dobblesiores o had do@tfere &éepyou can uBder§tand why | began

fr O4EA 308

, 1 OEO

"1 OAOB Y Ck E BEMD® BdOA OF OAA OEA AOAIT |

St. Louis Blues
by W.C. Handy

| hate to see that evening sun go down,
| hate to see that eveng sun go down,
O#AOOA 1T U 11T O6ET8 AAAU ATTA 1 AEDO OEEO

If | feel tomorrow, like | feel today,
If | feel tomorrow, like | feel today,
y6i CITTA PAAE 1 U OOOTE AT A T AEA T U

Oh, that St. Louis woman, with her diamond ring

She pulls my man around by her apron strings.

'TA EEA EO xAO1 60 -wmigaxhay] xAAO AT A EAO
/| Eh OEAO T AT T &£ TETA xTOIAT80 Cci1 11«

| got those St. Louis blues, just as blue as | can be,
/' Eh T U [ AT 60 a@tk@astintie 84,00 1 EEA
/ O Al OA EA x1 01 AT60 EAOA CciTA O £E£EAO

| love my man like a schoolboy loves his pie,
Like a Kentucky colonel loves his rocker and rye
yoéiil 1TOA TuUu i Al O1T OEl OEA AAU ) AEA

| got the StLouis blues, just as blue as | can be, Lord, Lord!
4EAO T AT60 ci 6 A EAAOO T EEA A O1 AE A
/I O AT OA EA x1T 01 AT 60O EAOA CciTA O1 £FEAO

I got those St. Louis bluesgbt the blues, | got the blues,

| got the blues,
-U TAT80 ¢ci 60 A EAAOO 1T EEA A O1 AE AAO
/I O Al OA EA xi 01 AT8O0 EAOA CciTA O1 £EAO
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What is the Blues?

Harmony and Structure

The 12bar blues has twelve measures, or bars, divided into three groufmipbars each. Thstructure is supported
by a fixed harmonic progressidhat all blues performers know, and could play almost automatically. Such a
progression can be played in any key, though blues musicians favor E orjdzandusicians Blat.

When this pattern is ngeated in performance, the V (five) chord is used inX#rcalled the turraround, it is used as a
preparation for going back to thbeginning. The | (one) chord is used in bar 12 during the final passage thtwgg
bar sequence.

12-Bar Blues Structure

Bar 1 Bar 2 Bar 3 Bar 4
1 Ior (IV) [ I

Bar 5 Bar 6 Bar 7 Bar 8
IV IV [ I

Bar 9 Bar 10 Bar 11 Bar 12
Vv IV [ 1 or (V)

Meter and Rhythm
The blues generally uses a 4/4 time signature and there are four beats to eachofilaeslZharacteristic of the blues

style is the rhythmic momenturA AOAOEAAA AO OOxET ¢coh A OAI AGEIT 1 Oy AA
be represented (altough not exactly) by triplet subdivisions.

Straight Ahead (No Swing)

SR P PR

-

SWing

b !__::P' E ij\-.l i; DEE
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The Blues Scale

Improvisedi A1 T AEAO 1T £O0AT ET AT OPT OAOA TnAdndid dlessei eftdnO SthodegreEsHA E
the major scale. These inflectguitches are amonghei | OO AEOOET AOEOA A Aiddnatk 08 4 EA
variant of the major scale and suggests the notes that a musivigit use in performance.

BY Major Scale with “Blue Notes'

T ™
s ™
¥

Lyrics

The 12bar blues usually has two successive lines of text forming a pair kaewa single agplet. The second line

generally repeats the first; enabling a blugiager time to improvise a rhyming third line, while singing the second.

| hate to see de ev'nin’ sun go down
| hate to see de ev'nin’ sun go down

It makes me think I'm on my last go-round

-AAADOAA EOT I O7HSA Onlite Gongkttdry. " 1 OAOe d h
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John Philip Sousa

Dates
BornNovember 6, 185/ Washington, D.C.
DiedMarch 6, 193 Reading, Pennsylvania

Nationality
American

Style/Period
Romantic Period

Famous Works
The Liberty Bell March, The Gladiator March, Semper Fithel@tars and StripelSorever, Hands Across the Sea

Bio

American bandmaster and composer John Philip Sousa was born in Washibg@rHe was the son of Portuguese

and German immigrants. His father played trombone in the United States Marine Band, and the younger Sousa was
always interested in bands. When he was 13, he nearly ran off to join a circus band. His father found out about the plar
and stuck him in the Marine Band instead.

In addition to playing band instruments, Sousa played violin, and that's how he met kisStié was a singer, and he
was playing in the orchestra of the theater where she worked. Sousa was also a theater compeserote 15
operettas.

Eventually, John Philip Sousa went back to bands. He spent 12 years as conductor of the Marine ®trah kaft to

start a concert band of his own. The Sousa Band toured all over the world, playing towdiduses. John Philip Sousa
literally continued conducting up until his death. He died suddenly after leading a band rehearsal. The final piece he
conducted at the rehearsal was "The Stars and Stripes Forever."

The Liberty Bell March

"The Liberty Bell" was written for Sousa's unfinished operetta "The Devil's Deputy
but financing for the show fell through. Shortly afterwards, Sousa and his band
manager George Hintoattended the Columbian Exposition in Chicago. As they
watched the spectacle "America”, in which a backdrop depicting the Liberty Bell w
lowered, Hinton suggested "The Liberty Bell" as the title of Sousa's recently
completed march. Coincidentally, Souseceived a letter from his wife, saying their
son had marched in a parade in honor of the Liberty Bell. Sousa agreed. He sold
Liberty Bell" to the John Church Company for publication, and it was an immediat
success. The march is played as part ofdmil#t in the Liberty Bell Centeil.he
United States Marine Corps Band has played "The Liberty Bell" march at three

~ presidential inaugurations: the 1993 inauguration of President Bill Clinton, the 20(
inauguration of President George W. Bush, and the 20@@guration of President
Barack Obama.
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Lesson Plan (Grades 3-5)
Can You Convince Me? Developing Persuasive Writing

OVERVIEW

Lincoln Portraits based on speeches by arguably the greatest orator in American history. Persuasive speech and writin
areimportant skilsthat can seem intimidating to elementary students. This lesson encourages students to use skills
and knowledge they may not reaézthey already have. A classroom game introduces students to the basic concepts of
lobbying for something that is important to them (or that they want) and making persuasive arguments. Students then
choose their own persuasive piece to analyze and leammesof the definitions associated with persuasive writing.

Once students become aware of the techniques used in oral arguments, they then apply them to independent
persuasive writing activities and analyze the work of others to see if it contains effgetirgeasive techniques.

Start with a visit to the top 100 American speeches of th8 @ntury atAmericanRhetoric .corHave your students
listen to various speeches of your or their own choosing. Ask the students to idéhdifyersuasive argument.

Thenuse this innovative lesson &eadWriteThink.orgo teach persuasive writing.

Young People’s Concert
NHSO
31


http://www.americanrhetoric.com/top100speechesall.html
http://www.readwritethink.org/classroom-resources/lesson-plans/convince-developing-persuasive-writing-56.html?tab=1#tabs

Aaron Copland and Lincoln Portrait

© Education Through Musid¢nc. May be reproduced for educational purposes.

CURRICULUM CONNECTIONS
Social Studies: Abraham Lincoln, Civil War

AIM
Students will explore how music can create mdmdlistening, discussing and writing.

MATERIALS

Recording with excerpts
Information waksheet
Lyric sheet

ASSESSMENT
Read, correct and review homework assignments.

PROCEDURE
1. Review music vocabularpiano, forte, crescendo, decrescendo, dolce

2.1 OE OEA NOAOOEI T &presOdmbtiorhor Ben@YHOWHGA® AT © O B B8pbns@sOE O A

on the board.

3. Introduce American composer Aaron Coplafdrite his name, dates, andncoln Portraibn theboard. Hand
out information worksheet and readloud or silently.

4. Listen to two short excerpts: the beginning Appalachian Springr the Clarinet Concertandthe beginning of
Fanfare for the Common Mdtiay the first 30 seconds of each. After listeniagach ask students to use two

wordstoAAOAOEAA ET x OEA [ OOkthe baa@Al 086 70EOA OAODI T OA

5. Copland wrote another piecealledLincolnPortrait What is a portrait? Can music beatrait? How?

6. Create a semantic web for Abraham Lincoln. &BKdren to provide information about Lincolf16n president,
very tall, had a beard, freed tteaves, Civil War, assassinated, pgrand fivedollar bill, etc.).

7. Ask students to listen to the beginning of the wahad to raise their hand when they hear somethingusual
(narrator). Play the beginning dfincolnPortrait.

8. What do you call someone who tells a storythmLincoln PortraitCopland has chosen to haaenarrator
speak during the music. Who do ythink he is going to speak about? Whose wondl he use?

9. Pass out the lyrics sheet. Listen to the excaaptl point out changes in mood. Pausecasionally to ma& a
point or ask about thenood of the music.

10. Review assignment for homework.
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Resource Sheet
Lincoln Portrait

Abraham Lincoln(18091865). Shortly after the end of the Civil War, Lincoln assassinated by John Wilkes Booth
while attending aplayak | OA8 O 4EAAOQOADC.ET 7AOEET cOI T h

Civil War. 18611865

Battle of Gettysburg: July 13, 1863, Gettysburg, PA. Over 170,000 soldiers fought. Aemldeof the three days of
fighting there were more than 50,000 casualties from both sides.

The GettysburgAddress delivered by Lincoln at a ceremony commemorating the cemeter@ettysburg on
November 19, 1863

Fourscore and seven years ago our fathers brought forth on this continent aaten, conceived in
liberty and dedicated to the proposition thatlahen arecreated equal. Now we are engaged in a great
civil war, testing whether thabation or any nation so conceived and so dedicated can long endure. We
are meton a great battlefield of that war. We have come to dedicate a portion of that &ieldfinal
resting-place for those who here gave their lives that that nation mile. It is altogether fitting and
proper that we should do this. But in a larggnse, we cannot dedicate, we cannot consecrate, we
cannot hallow this groundl'he brave menjiting and dead who struggled here have consecrated it far
above our poor power to add or detract. The world will little note nor leergember what we say here,
but it can never forget what they did here. It is fo¥ the living rather to be dedicated hetethe
unfinished work which they whimught here have thus far so nobly advanced. It is rather for us to be
herededicated to the great task remaining before-tthat from these honored deadre take increased
devotion to that cause for which they gaveettast fullmeasure of devotiorrthat we here highly

resolve that these dead shall not hagied in vain, that this nation under God shall have a new birth of
freedom, andthat government of the people, by the people, for the people shall not perish fiwm
earth.

Aaron Coplandwas commissioned by Andre Kostelanetz to write a musical portrait of a gxesgrican. Originally,

Copland had wanted to choose Walt Whitman, but Jerome Kernakrasdy working on a piece with Mark Twain as the
subject, and it waghought that two literarycharacters would be a poor choice. Copland eventually settled on Lincoln
and decidedt€1 AT OPT OAOA OA@dO &£OIT I ,ETAIT1180 OPAAAEAOS
_OOEAAI T UR #i1 DI AT A OOAA PAOET A Oi1 CO lidlyang @hidgdngls @ehah O ¢
great deal and is then changed into a reflective, expressive tomepict the more sobeand serious parts of the piece.

O# Al BDOT x1 2 AA A Gopearancdin thel firstihdif Of tha piece and is used as counterpoint texpeessive

O3DPOET CAEAI A -1 01 OAET 6 OAOEAOEIT 8 4EA mykedddsceddd. BlowBA A«
O3DPOET CAEAT A -1 01 OAET 6 AT A # lamiithdyiwill GecdgnixdittaRti®A@ET T 8 01 Al
Lincoln Portraix AO AU AEAO #1 D1 AT A8O 11 00 bA theriittds Bekn exlipsedby OE OT O

Appalachian Spring.
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I AOI | # ILibcblAPodraitO
American composer Aaron Copland (19091990) wrote Lincoln Portrait in 1942. He made the unusualecision to
include a narrator with the orchestra. Below is the text.

"Fellow citizens, we cannot escape history." That is what he said. That is what Abraham Lincoln said.
"Fellow citizens, we cannot escape history. We of this congress and this adntioistvall be

remembered inspite of ourselves. No personal significance or insignificance can spare one or another of
us. Théfiery trial through which we pass will light us down in honor or dishonor to the latest generation.
We, even we here, holthe power and bear the responsibility.” [Annual Message to Congress, December
1, 1862]

He was born in Kentucky, raised in Indiana, and lived in Illinois. And this is what he said. This is what Abe
Lincoln said'Thedogmasof the quiet past are inadequate to ttetormy present. The occasion is piled

high with difficultyand we must rise with the occasion. As our case is new, so we must think anew and act
anew. We mustlisenthrall ourselves and then we shall save our country." [Annual Message to Congress,
Decemberl, 1862]

When standing erect he was six feet four inches tall, and this is what he said.

He said: "It is theternal struggle between two principles, right and wrong, thughout the world. It is the
samespirit that says 'you toil and work and earn breadd [I'll eat it." No matter in what shape it comes,
whetherfrom the mouth of a king who seeks to bestride the people of his own nation, and live by the fruit
of their labor,or from one race of men as an apology for enslaving another race, it is thetgeaneical
principle."[Lincoln-Douglas debates, October 15, 1858]

Lincoln was a quiet man. Abe Lincoln was a quiet angtkancholy man. But when he spoke of
democracythis is what he saidde said: "As | would not be a slave, so | would not be a mastisr.

expresses my idea of democrad¥hatever differs from this, to the extent of the difference, is no
democracy."

Abraham Lincoln, sixteenth president of these United States, is everlasting in the memory of his
countrymen.For on the battleground at Gétsburg, this is what he saitile said: "That from these

honored dead we take increased devotion to that cause for which they gave thiellasieasure of

devotion. That we here highly resolve that these dead shall not have died in vain. Thaatiois under

God shall have a new birth of freedom and that government of the people, by the people, athe for

people shall not perish from the earth.” [Gettysburg Address]

Assignment:
1) Define the five bolded vocabulary words.
2) What does Lincoln mean yOEAU CAOA OEA 1 AO0GO AO011 1 AAOGOGOA 1T &£ AAOI

3) Who is he talking about?
4) What mood does the music set during the words from the Gettysburg Address?
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GlOSS&I’Y (See if you can use each word in your own sentence)

Baton ¢ a slender wooden stick or rod usdy a conductor to direct an orchestra or band
Bow ¢ a rod with horsehair drawn tightly between its two ends, it is used to play string instruments

Brass ¢ wind instruments made out of metal with either a cup or funsbhped mouthpiece such as trumpet, trombone,
French horn, or tuba

Concertmaster ¢ the principal violinist
Conductor ¢ one who directs an orchestra or other such group

Double reed ¢ a par of joined reeds that vibrate together to produce sound in certain wind instruments, such as
bassoons and oboes

Dynamics ¢ the loudness or softness of music

Largamente ¢broadly

Maestoso ¢ majestically

Motif ¢ a short musical idea; musical fragmenfitnotes that has some special importance
Mouthpiece ¢ passes vibrations from the lips to the column of air contained within the instrument
Narrator ¢ one who narrates or tells a series of events or transactions

Percussion ¢ instruments that are saoded by striking, shaking, plucking, or scraping; instruments such as drums and
bells fall into this category

Presto ¢ in a very fast tempo
Program Music ¢ musical compositions intended to depict or suggest nonmusical incidents, ideas, or images

Reed ¢ a strip of cane placed against the opening of the mouthpiece of certain instrumsuath as clarinet and
saxophone when vibrated by the breath, it produces a musical tone

String instrument ¢ sound is produced by plucking, striking, or bowing taut strings; includes violin, viola, cello, bass, and
harp

Tempo ¢ the speed at which a piece or passage of music is meant to be played

Woodwind ¢ wind instruments which produce a sound when the plaglows air against an edge or opening in the
instrument, causing the or air to vibrate within a resonator such as flute, clarinet, oboe, or bassoon
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Anerican

SALUTE

After the Concert

7A ET PA OEAO Ui O AT ET UAA OEA . Ax (AOAT 3
Concert American Salute

Please help us continue to improve our programming by completing the Student and
AAAAEAO &AAAAAAE 3EAAOO ET OEA AAAE | £ ¢
student artwork and samples of any related class room assgmsto:

NHSO
P.O. Box 9718
New Haven, CT 06536

Special thanks to projectantributors

Amy Henion
and
Cora St. Marie

for their assistance in the creation of this curriculum guide.
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Create a Concert Review

Name Date

Teacher School

Performance Information

Who was performing?

What kind of group were they?

What was the concert called?

Where did the concert take place?

When did you see the concert (date and time)?

What You Saw

Write a few sentences about what happened at the concert. What kinds of things did you see and hear?

Your Opinion

What did you like best about the conceB® specific and explain why you liked this part.
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What was your least favorite part about the concert? Explain why you did not like this part.

What was your overall opinion of the performance?
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2012. Ax ( AOAT 3UIPEITTU / OAEAOOOA 9101 C O0ATE
Student Feedback Sheet

Students, tell us how we did!
Draw us a picture or write a letter to one of the musicians or
Maestro William Boughton!

Name:

School and Grade:
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2012. Ax ( AOAT 3UIPEITTU / OAEAOOOA 9101 C O0ATE
Teacher's Feedback Sheet

Which venue did yoattend?

What time was the concert you attended?

Were you happy with your seats? D D
Yes No

If no, please explain:

91 60 OOOAAT OO COAAA | AOAI q:
7A0 OEA DOI COAI AiilOAT O ApPPOiH EA{ | IO U7 60 OOBAAT O
Yes No

If no, please explain:

Did you receive logistical information prior to the trip?D D
Yes No

Was it useful?

Wasthe information given through dialogue during the concert effective?

How was the music?

Was the content of the curriculum guide useful for you?
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To what extent did you use the materials?

How could we have done better?

Any other comments?

Your name:

School:

Phone:

Email:

Thank you very much for attending and letting us know what you thought about the performance. We careabout your
opinion and are continually striving to improve the quality of our programs. Please sendevaluations to:

New Haven §mphony Orchestra
P.O. Box 9718
New Haven, CT 06536

Or email your comments to: aisaacs@newhavensymphony.org

The NHSO Young People's Concerts are generously sponsored by:

Henry E. and Nancy H. Bartels Foundation for Education, Katharine Matthies
Foundation, Southern Connecticut State University, and Wells Fargo Foundation
with additional support from Eder Family Foundation, Bershtein Volpe &
McKeon P.C. and the New Haven Register
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