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The New Haven Symphony Orchestra Presents 

80th Annual Young People’s Concert 

 

William Boughton, NHSO Principal Conductor 

Wednesday, April 25, 2011 9:30 and 11:30AM  Woolsey Hall, New Haven 

Thursday, April 26, 2011 10:00 and 12:00PM  Quick Center for the Arts, Fairfield 

Friday, April 27, 2011  9:30 and 11:00AM  Parsons Performing Arts Center, Milford 

Tuesday, May 1, 2011  10:15 and 12:00PM  Hyde Cultural Center, Woodstock 

Wednesday, May 2,2011 9:30 and 11:30AM  Shelton Intermediate School, Shelton 

 

The NHSO Young People's Concerts are generously sponsored by: 

Henry E. and Nancy H. Bartels Foundation for Education, Katharine Matthies 

Foundation, Southern Connecticut State University, and Wells Fargo Foundation 

with additional support from Eder Family Foundation, Bershtein Volpe & 
McKeon P.C. and the New Haven Register 
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Program 

Aaron Copland   Fanfare for the Common Man   

 

Samuel Smith   America (My Country Tis of Thee)  - Student Sing-Along 

 

Charles Ives   Variations on America 

   

W.C. Handy   St. Louis Blues      

 

John Philip Sousa   Liberty Bell March     

 

Aaron Copland   Lincoln Portrait  

 

Zequinha de Abreu  Tico Tico    
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Before you come…. 

Knowing what to look and listen for at Woolsey Hall will help strengthen the learning experience for both 

students and teacher. The following suggestions can help make your visit more successful! 

 

Woolsey Hall 
 

¶ Woolsey Hall, a 2,695-seat concert auditorium, is one wing of a Yale University Bicentennial Building.  

The Bicentennial complex was built between 1901-02 to commemorate the 200th anniversary of the  

founding of the university. 

¶ The other wing of the complex contains the 1,200-seat University Commons Dining Hall. 

¶ Woolsey Hall is named after the Reverend Theodore Dwight Woolsey, the President of Yale from 

1846-1871. 

¶ Memorial Hall, the circular entrance 

with the domed rotunda, is the central 

unit of the group and the main 

entrance. In the corridors are tablets, 

mounted in remembrance of Yale 

graduates who died in war. 

¶ The Alumni War Memorial, a classical 

colonnade on the south side of the 

Dining Hall, was dedicated in 1927 as a 

tribute to Yale men who died in World 

War I. 

¶ The gold on the façade of the hall is 24-karat. 

¶ Woolsey Hall is the home of many musical occupants, including the Newberry Memorial Organ and  

the New Haven Symphony Orchestra. 

¶ There is a piece of metal under each seat that was installed as a hat holder for men in the audience. 

¶ 4ÈÅ 0ÒÅÓÉÄÅÎÔȭÓ 2ÏÏÍȟ ÌÏÃÁÔÅÄ ÉÎ ÔÈÅ ÌÏÂÂÙ ÏÎ ÔÈÅ ÆÉÒÓÔ ÂÁÌÃÏÎÙ ÌÅÖÅÌȟ ÃÏÎÔÁins a beautiful, glittery,  

Waterford crystal chandelier. 

¶ There is a special seat, one and a half times the standard size, located in the first balcony, built for a  

somewhat pudgy President William Howard Taft while he was a professor at the Yale Law School. 
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Things to Watch For 
 

Being an audience member is an important role for students during the visit. Without them, the concert 

×ÏÕÌÄ ÈÁÖÅ ÎÏ ÐÕÒÐÏÓÅȦ ! ÒÅÖÉÅ× ÏÆ ÔÈÅ ÓÅÑÕÅÎÃÅ ÏÆ ÅÖÅÎÔÓ ÐÒÉÏÒ ÔÏ ÔÈÅ ÃÏÎÃÅÒÔȭÓ ÂÅÇÉÎÎÉÎÇ ×ÉÌÌ ÈÅÌÐ ÔÈÅ ÃÌÁÓÓ 

to best understand concert behavior. 
 

¶ First, the orchestra members assemble on stage. 

¶ Then, the concertmaster enters and begins the tuning of the orchestra ɀ the audience greets the  

concertmaster with applause as he/she enters. Watch as the concertmaster signals the oboe to play an 

Ȭ!ȭ ÎÏÔÅȠ ÔÈÅ ÏÒÃÈÅÓÔÒÁ ×ÉÌÌ ÍÁËÅ Á ÐÏ×ÅÒÆÕÌ ÁÎÄ ÕÎÉÆÏÒÍ ÓÏÕÎÄ ÁÓ ÔÈÅÙ ÁÌÌ ÔÕÎÅ ÔÏ ÔÈÉÓ ÎÏÔÅȢ 4ÈÅ  

concertmaster is the principal violinist. 

¶ After tuning, the conductor will enter and process to the podium ɀ the conductor, too, is greeted with 

applause.  

¶ The concert begins when the conductor lowers his arms to the beat and the music begins! 

 

Get to know NHSO Music Director, William Boughton 

Mr. Boughton came to the New Haven Symphony Orchestra in 2007, bringing 

with him his reputation as one of the foremost English conductors of his 

generation. In 1980 he founded the English Symphony Orchestra, and served as 

its Artistic and Music Director and Principal Conductor for over 25 years. He has 

made more than sixty highly regarded recordings, most for Nimbus Records, 

several of which have reached the top ten in the U.S. charts. 
 

Mr. Boughton has guest conducted leading orchestras from San Francisco to 

Helsinki and has worked with outstanding soloists on the international circuit. 

From 1986-93, he served also as Artistic and Music Director of the Jyvaskyla 

Sinfonia in Finland, and during his tenure there audiences grew by over 60 

percent. Under his leadership, the orchestra toured Estonia and Sweden. In 1993, 

Mr. Boughton was awarded an Honorary Doctorate from Coventry University. 
 

Mr. Boughton has been instrumental in founding and directing significant English music festivals, notably the 

-ÁÌÖÅÒÎ &ÅÓÔÉÖÁÌ ÁÎÄ ÔÈÅ 7ÙÁÓÔÏÎÅ 3ÕÍÍÅÒ 3ÅÒÉÅÓȢ 4ÈÅ 7ÙÁÓÔÏÎÅ 3ÅÒÉÅÓ ÈÁÓ ÂÅÃÏÍÅ ÏÎÅ ÏÆ ÔÈÅ 5Ȣ+ȢȭÓ ÍÏÓÔ 

significant annual music events, broadcast in part by the BBC. In 2004, Mr. Boughton led the first Elgar  

Festival in Malvern, which included sold-out performances that were received with enormous enthusiasm by  

ÁÕÄÉÅÎÃÅÓȢ  5ÎÄÅÒ "ÏÕÇÈÔÏÎȭÓ ÄÉÒÅÃÔÉÏÎȟ ÔÈÅ .(3/ ÒÅÌeased its first commercial CD in over thirty years, in 

May 2010ɂa disc featuring the music of William Walton on the Nimbus (London) label. 
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History of the New Haven Symphony Orchestra 

In 1894 Morris Steinert, an immigrant from Germany, was persuaded by a group of New Haven amateur 

musicians to form a symphony orchestra. Steinert was a music merchant and an instrumentalist, who played piano, 

organ, flute, cello, and violin. His earliest musical training consisted of lessons in guitar taught by the local chimney 

sweep while he was still a child in Germany. Many of the men who approached Steinert to form an orchestra were also 

German-Americans seeking to continue the traditions of their native country in their new land, where classical music 

was less appreciated. Steinert consented and the group started rehearsals upstairs above his piano store. 

The first performance of the fledgling orchestra took place in January 1895 at a now-defunct theater on Chapel 

Street (near the present Union League Café). The program included works by Bach, Beethoven, Mendelssohn, and 

Schubert, as well as two solos performed by IsidoreTroostwyk, a Dutch-born violinist who had recently arrived as a 

Professor of Music at Yale. Troostwyk served as concertmaster of the new orchestra. The conductor was Horatio 

William Parker, also newly arrived at Yale and already a composer of some reputation. It was ÔÈÒÏÕÇÈ 0ÁÒËÅÒȭÓ 

leadership and commitment over more than two decades that the Symphony was gradually transformed from a local 

band into an accomplished symphony orchestra. 

In its early years, the NHSO was closely tied to Yale, drawing its conductors from the School of Music faculty 

and serving on occasion as a laboratory for Yale composers and performers. The University also offered financial and 

organizational support. Until the construction of Woolsey Hall, the orchestra performed in various local venues 

including the Hyperion Theater, Alumni Hall (later replaced by Wright Hall, on Elm St) and College Street Hall (on the 

site of the present Palace Theater). In the 1901-02 season program notes were introduced, sold at the door for ten or 

fifteen cents. 

 

)Î ΧίΦΧ 9ÁÌÅ ÃÏÍÍÉÓÓÉÏÎÅÄ ÔÈÅ ÃÏÎÓÔÒÕÃÔÉÏÎ ÏÆ 7ÏÏÌÓÅÙ (ÁÌÌ ÔÏ ÃÏÍÍÅÍÏÒÁÔÅ ÔÈÅ ÕÎÉÖÅÒÓÉÔÙȭÓ ÂÉÃÅÎÔÅÎÎÉÁÌȢ  

When completed, the hall, with its large auditorium (seating c. 2700) and imposing pipe organ, became the chief 

performance venue of the NHSO. The first concert at Woolsey featured an overture composed by a member of 

ÔÈÅ3ÃÈÏÏÌ ÏÆ -ÕÓÉÃ ÆÁÃÕÌÔÙ ÁÎÄ ÁÎ ÏÒÇÁÎ ÃÏÎÃÅÒÔÏ ×ÒÉÔÔÅÎ ÂÙ (ÏÒÁÔÉÏ 0ÁÒËÅÒȭÓ ÆÏÒÍÅÒ ÔÅÁÃÈÅÒȢ 

 

Until the 1930s, the repertoire was exclusively classical, but in 1939 Harry Berman, Assistant Conductor of the 

NHSO, established a Civic Orchestra to play light classics, Gilbert and Sullivan, single movements of famous 

symphonies, and other pieces that would appeal to a broad audience. Some of the musicians in the Civic Orchestra also 

played in the NHSO and appreciated the extra work during the latter years of the Depression. 

 

The years of World War II were good years for the NHSO as restrictions on travel, especially gasoline rationing, 

meant that people made the best of opportunities close at hand. The 1944 concerts at Woolsey Hall were virtually sold 

ÏÕÔ ÂÅÆÏÒÅ ÔÈÅ ÓÅÁÓÏÎ ÂÅÇÁÎȢ 3ÏÌÏÉÓÔÓȭ ÃÏÎÔÒÁÃÔÓ ÉÎÃÌÕÄÅÄ Á ÃÌÁÕÓÅ ÔÈÁÔ ÅØÅÍÐÔÅÄ ÔÈÅ ÏÒÃÈÅÓÔÒÁ ÆÒÏÍ ÌÉÁÂÉÌÉÔÙ ÉÆȟ ÃÏÎÃerts 

had to be cancelled because of war conditions. The second balcony of Woolsey was closed in 1942 because it lacked 

adequate exits for swift evacuation, should there be an emergency. 

 

The Pops Concerts as such began in 1945, with the first performance indoors at the New Haven Arena, on  

Grove Street, home of the New Haven Eagles ice hockey team. Later that summer four more concerts were played in 

the Yale Bowl, for which a band shell was eventually constructed. The shell cost $10,000 to build and each year was 

dismantled and reassembled at a cost of $2,000ɂcertainly larger sums in those days than presently. Nevertheless, the  
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outdoor concerts were a great financial success, drawing nearly 40,000 people the first summer. The first performance, 

conducted by Harry Berman, included light classics and favorites from Oklahoma!, which had opened on Broadway two 

years earlier. 

 

"ÅÒÍÁÎ ×ÁÓ ÁÌÓÏ ÉÎÓÔÒÕÍÅÎÔÁÌ ÉÎ ÅÓÔÁÂÌÉÓÈÉÎÇ ÔÈÅ #ÈÉÌÄÒÅÎȭÓ #ÏÎÃÅÒÔÓȟ ×ÈÉÃÈ ×ÅÒÅ ÆÉÒÓÔ ÇÉÖÅÎ ÉÎ 9ÁÌÅȭÓ 3ÐÒÁÇÕÅ 

Hall in 1933 and later in Woolsey Hall, supported by Yale. The concerts were relatively inexpensiveɂ$5 for four 

concerts, and featured outstanding young performers, some from as far away as the Curtis Institute in Philadelphia. 

The audiences were large, drawn from the New Haven area but listeners also traveled from as far away as Bridgeport 

and Waterbury.   

 

In 1969, the orchestra celebrated its 50th anniversary. A commemorative program was published with a folded 

gold sheet bearing a picture of the orchestra on the cover. Rudolf SerËÉÎ ÐÌÁÙÅÄ "ÅÅÔÈÏÖÅÎȭÓ &ÉÆÔÈ 0ÉÁÎÏ #ÏÎÃÅÒÔÏȟ ÁÎÄ 

ÔÈÅ ÏÒÃÈÅÓÔÒÁ ÁÌÓÏ ÐÅÒÆÏÒÍÅÄ Ô×Ï ÍÏÖÅÍÅÎÔÓ ÆÒÏÍ "ÁÃÈȭÓ 3ÕÉÔÅ ÉÎ $ ÁÎÄ "ÒÁÈÍÓȭÓ 3ÅÃÏÎÄ 3ÙÍÐÈÏÎÙȢ 

 

Throughout the years, the NHSO continued these traditions of performance and educationɂsupporting 

programs in the schools and community, and presenting both classical repertoire and pops concerts. The orchestra has 

performed regularly in New Haven and has also toured throughout Connecticut and beyond (including performances at 

Lincoln Center and Carnegie Hall); it has given numerous radio broadcasts and made the world-premiere recording of 

the complete five-movement version of Mahler's first symphony. 

 

In 1998 Gerald Steichen conducted his first concert with the NHSO, a KinderKonzert, one of a series of concerts 

for younger children (since discontinued). The following year he became Associate Conductor of the orchestra, a 

position he continues to hold. 

 

      In 2007, William Boughton became the tenth Music Director and Principal Conductor of the New Haven Symphony 

Orchestra. Under his leadership and that of Executive Director Natalie Forbes, programs have expanded both 

geographically and musically, with concerts being performed in new venues, and new partnerships offering 

ÏÐÐÏÒÔÕÎÉÔÉÅÓ ÔÏ ÓÈÁÒÅ ÔÈÅ .(3/ȭÓ ÈÉÇÈ ÍÕÓÉÃal standards with audiences throughout Connecticut. Through the 

composer-in-residence program Augusta Read Thomas and Jin Hi Kim have come to New Haven to work with the 

orchestra, their residencies supported through Music Alive, a program of the League of American Orchestras and  

Meet the Composer. During their time in New Haven the orchestra has premiered compositions by these two 

outstanding composers. Both have shared their talents and knowledge with Connecticut students through in-school 

programs and individual mentoring. In March 2008, the NHSO was chosen as one of seven orchestras nationwide to 

ÐÁÒÔÉÃÉÐÁÔÅ ÉÎ ÔÈÅ ,ÅÁÇÕÅ ÏÆ !ÍÅÒÉÃÁÎ /ÒÃÈÅÓÔÒÁÓȭ ÈÉÇÈÌÙ ÃÏÍÐÅÔÉÔÉÖÅ ÔÈÒÅÅ-year Institutional Vision Program. In 

December 2009, the orchestra was featured in thÅ -ÉÒÁÍÁØ ÆÉÌÍ %ÖÅÒÙÂÏÄÙȭÓ &ÉÎÅ ÓÔÁÒÒÉÎÇ 2ÏÂÅÒÔ $Å.ÉÒÏȢ )Î -ÁÙ ΨΦΧΦȟ 

the Orchestra released its first commercial CD in over thirty yearsɂa disc featuring the music of William Walton on the 

Nimbus (London) label and in October 2010 the orchestra released Portrait of an Orchestra, a photographic celebration 

of the musicians who make up the NHSO. 

 

Written by: Carol von Pressentin Wright 
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Discovering Concert Etiquette 
 

You and your classmates are about to embark on a great adventure to the historic Woolsey Hall at Yale University to 

hear the New Haven Symphony Orchestra perform. Making this trip the best it can be requires each person to display 

certain types of behaviors, or etiquette. Read the information below before you come to visit Woolsey Hall and talk 

about it with your teachers and friends.  
 

As you enter the Concert Hall…   

      This is the time to chat with your friends, read the concert program, make a last-minute run to the restroom and turn 

ÏÆÆ ÃÅÌÌ ÐÈÏÎÅÓ ÏÒ ÐÁÇÅÒÓ ɉÙÏÕ ÄÏÎȭÔ ×ÁÎÔ ÙÏÕÒÓ ÔÏ ÂÅ the one that goes off in the middle of the concert!). Look around, 

what do you see?  

¶ How many seats do you think there are in Woolsey Hall?  

¶ How many musicians are there on the stage?  

¶ Where are the emergency exits?  

¶ Where do the violin players sit? The FrÅÎÃÈ ÈÏÒÎ ÐÌÁÙÅÒÓȟ ÔÈÅ ÔÕÂÁ ÐÌÁÙÅÒȟ ÅÔÃȣ  
 

Lights dim, concert begins… 
      Just before the concert begins, the lights in the concert hall will dim and the stage lights will become brighter. Many 

times, you will also hear safety or concert announcements made at this time, so listen up. It is important to remember, 

ÔÏÏȟ ÔÈÁÔ ÙÏÕȟ ÁÓ ÁÎ ÁÕÄÉÅÎÃÅ ÍÅÍÂÅÒȟ ÁÒÅ Á ÖÉÔÁÌ ÐÁÒÔ ÏÆ ÔÈÅ ÐÅÒÆÏÒÍÁÎÃÅȢ 7ÈÁÔ ÙÏÕ ÄÏ ÁÎÄ ÄÏÎȭÔ ÄÏ ÄÕÒÉÎÇ Á ÃÏÎÃÅÒÔ 

not only affects you, but also those around you and the musicians on the stage.  
 

Things to remember: 
 

¶ /ÎÃÅ ÔÈÅ ÌÉÇÈÔÓ ÄÉÍȟ ÏÒ ÔÈÅ ÓÁÆÅÔÙȾÃÏÎÃÅÒÔ ÁÎÎÏÕÎÃÅÍÅÎÔ ÅÎÄÓȟ ÉÔȭÓ ÔÉÍÅ ÔÏ ÓÔÏÐ ÔÁÌËÉÎÇȢ .ÏÔ ÏÎÌÙ does talking 

disturb the people around you, but it can be distracting to the musicians on the stage. Even the quietest 

whisper can caÒÒÙ ÅÁÓÉÌÙ ÔÈÒÏÕÇÈÏÕÔ Á ÃÏÎÃÅÒÔ ÈÁÌÌȣÒÅÍÅÍÂÅÒ ÃÏÎÃÅÒÔ ÈÁÌÌÓ ÁÒÅ ÓÐÅÃÉÆÉÃÁÌÌÙ ÄÅÓÉÇÎÅÄ ÔÏ 

enhance and relay sound.  
 

¶ If you need to get up during the performance, try to wait to do so between pieces. Think how distracting it is 

when you are at the movies, and all of a sudden someone gets up in front of you, and you get distracted 

×ÁÔÃÈÉÎÇ ÔÈÅÍ ÓÈÕÆÆÌÅ ÔÈÒÏÕÇÈ ÔÈÅ ÁÉÓÌÅȢ )ÔȭÓ ÔÈÅ ÓÁÍÅ ÔÈÉÎÇ ÁÔ Á ÓÙÍÐÈÏÎÙ ÃÏÎÃÅÒÔȢ 4ÉÍÉÎÇ ÉÓ ÅÖÅÒÙÔÈÉÎÇȦ  
 

¶ Applause is welcome at the end of each musical selection; but how do you know when that is? Sometimes when 

ÙÏÕ ÔÈÉÎË Á ÐÉÅÃÅ ÉÓ ÏÖÅÒȟ ÉÔ ÒÅÁÌÌÙ ÉÓ ÊÕÓÔ Á ÐÁÕÓÅ ÏÒ ÑÕÉÅÔ ÓÅÃÔÉÏÎȢ (ÅÒÅȭÓ Á ÈÉÎÔȣËÅÅÐ ÁÎ ÅÙÅ ÏÎ ÔÈÅ ÃÏÎÄÕÃÔÏÒ 

and 1st violin player (the concertmaster). At the end of a piece you will see the conductor lower his/her hands 

and the concertmaster will lower his/her instrument. When you see both these things happen, it is a good sign 

the piece is over.  
 

Concert draws to a close…  

      Clap away! Performers love the sound of applause!! Sometimes you might even see an audience stand up and give a 

standing ovation. This is something the audience does to tell the performers that they really, REALLY liked the 

performance. As you leave Woolsey Hall, make sure to gather your belongings and look to the ushers for any special 

exiting information.  
 

We hope you enjoy your visit with th e New Haven Symphony Orchestra!  
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Program Goals 
 

4ÈÅ ÇÏÁÌÓ ÏÆ ÔÈÅ .Å× (ÁÖÅÎ 3ÙÍÐÈÏÎÙ /ÒÃÈÅÓÔÒÁȭÓ 

American Salute are to: 
 

¶ Inspire students to excel beyond all boundaries in their every endeavor, be they artistic, educational or 

personal. 

 

¶ Familiarize students with important composers and works that represent their American musical heritage. 

 

¶ Encourage attentive listening, critical music evaluation skills and introduce students to their role as audience 

members. 

 

¶ )ÎÃÒÅÁÓÅ ÓÔÕÄÅÎÔÓȭ ÁÕÒÁÌ ÁÎÄ ÐÅÒÃÅÐÔÕÁÌ Á×ÁÒÅÎÅÓÓ ÓÏ ÔÈÁÔ ÔÈÅÙ ÍÁÙ ÇÁÉÎ ÁÎ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ ÏÒÃÈÅÓÔÒÁÌ music. 

 

¶ Introduce students to the relationship of orchestral music to history, literature and other art forms. 

 

¶ Familiarize students with historic Woolsey Hall and the New Haven Symphony Orchestra as an important, 

nationally recognized orchestra. 

 

In addition to these stated goals, the New Haven Symphony Orchestra works hard to present 

programs that incorporate aspects of the National Standards for Music Education including: 

 

¶ Listening to, analyzing, and describing music. 

 

¶ Evaluating music and music performances. 

 

¶ Understanding relationships between music, the other 

               arts, and disciplines outside the arts. 

 

¶ Understanding music in relation to history and culture. 
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Outside Resources 

 

 

Composer background 
 

Aaron Copland  
 

Charles Ives 
 

Leroy Anderson 
 

W.C. Handy 
 

John Philip Sousa 

 

Recordings for purchase   
 

Fanfare for the Common Man 
 

Variations on America 
  

St. Louis Blues 

 

Liberty Bell March  

 

Lincoln Portrait 

 

Tico Tico no Fuba  
 

 

Online recordings can be found easily on YouTube by searching for pieces by title and composer. 

 

 

 

 

 

http://www.naxos.com/person/Aaron_Copland_27127/27127.htm
http://www.naxos.com/person/Charles_Ives_24786/24786.htm
http://www.naxos.com/person/Leroy_Anderson_17627/17627.htm
http://www.biography.com/articles/W.C.-Handy-39700
http://www.naxos.com/person/John_Philip_Sousa_24864/24864.htm
http://www.amazon.com/Fanfare-Common-Man-Instrumental/dp/B00137YQS6/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1313094116&sr=1-1
http://www.amazon.com/Variations-On-America/dp/B003NG1FD4/ref=sr_1_4?ie=UTF8&s=dmusic&qid=1313094372&sr=1-4
http://www.amazon.com/St-Louis-Blues/dp/B001UC6F24/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1319484942&sr=1-1
http://www.amazon.com/St-Louis-Blues/dp/B001UC6F24/ref=sr_1_1?ie=UTF8&s=dmusic&qid=1319484942&sr=1-1
http://www.amazon.com/Liberty-Bell-March/dp/B0023ROUM2/ref=dm_att_trk6
http://www.amazon.com/s/ref=nb_sb_noss?url=search-alias%3Ddigital-music&field-keywords=lincoln+portrait
http://www.amazon.com/s/ref=nb_sb_ss_i_0_9?url=search-alias%3Ddigital-music&field-keywords=tico+tico+no+fuba&sprefix=tico+tico
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What is an Orchestra? 

 

 

The instruments in the orchestra are divided into instrument families ɀ strings, woodwinds,  

brass, and percussion. Sometimes, instruments within the families look or sound similar.  

There is also a conductor who directs the orchestra, and occasionally a piano.  
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Woodwinds 

 

 

 

 

 

 

 

 

 

 

 

 

Brass 

 

 

 

 

 

 

 

 

 

 

 

 

Woodwind instruments make sound when 

air is blown inside them. Some woodwinds 

use a small piece of wood called a reed to 

make sound, some use a double reed, and 

some use no reed at all! 

     Different pitches are made by opening or 

closing holes on the instrument. 

   Woodwind instruments are: Flute, Oboe, 

English horn, Clarinet, Saxophone, and 

Bassoon. 

 

     Brass instruments make sound when air is 

blown into them using a brass mouthpiece. 

The mouthpiece for each brass instrument is 

a different size. 

     Different pitches are produced by 

pressing buttons called valves (trumpet, 

French horn, and tuba) or using a slide 

(trombone). 

    Brass instruments are: Trumpet, French 

horn, Trombone, and Tuba. 
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Strings 

 

 

 

 

 

 

 

 

 

 

Percussion 

 

 Conductor 

Piano                                                                

 

 

 

 

 

 

 

 

     String instruments make sound when you 

play their strings with a bow. Sound can also 

be made by hitting or plucking the strings. 

 

     String instruments are: Violin, Viola, 

Cello, Bass, and Harp. 

 

     Violins create the highest pitches, while 

basses create the lowest. String players can 

also make different sounds by pressing their 

fingers on the strings while bowing. 

 

     Percussion instruments make sound 

when you shake, rattle, or hit them with 

your hand or a stick. 

 

     Some percussion instruments include: 

xylophone, cymbals, timpani, 

tambourine, and triangle ɀ there are 

many more! 
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Piano 

 

 

 

 

 

 

 

 

 

 

 

         Conductor 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Sometimes you may see a piano in the orchestra. 

Sound is made on a piano by pressing the keys; it 

causes small hammers to hit the strings inside 

the instrument.  

 

    Some people say the piano is a string 

instrument because it has strings; others say it is 

a percussion instrument because it makes a 

sound by striking. What family do you think the 

piano belongs in? 

 

      The job of the conductor is to start and stop 

the orchestra, keep the beat, and to help the 

musicians play together.  

 

      The conductor uses a baton and hand 

movements to communicate to the musicians to 

get them to play the set tempo and dynamics 

of the music.  

 

      William Boughton is the conductor of the 

New Haven Symphony Orchestra ɀ how does he 

communicate with the musicians? 
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Aaron Copland 

 

Dates 
 

Born November 14, 1900 in Brooklyn, NY   

Died December 2, 1990 in Westchester, NY  
 

Nationality  
 

American  
 

Style/Period 
 

Modern 1920-Present  
 

Famous Works 

Lincoln Portrait, Rodeo, Fanfare for the Common Man, Appalachian Spring, Billy the Kid, The Tender Land, Ching-a-ring-

ching-chaw 
 

Bio 
 

Although he was probably one of the greatest American composers, Aaron Copland did not grow up in a musical family. 

His parents were Russian immigrants who never even went to a concert. After several attempts to obtain musical 

instruction including a correspondence course, he eventually went to a school in Europe where a young teacher named 

Nadia Boulanger influenced him to become a composer.  
 

/ÎÅ ÏÆ #ÏÐÌÁÎÄȭÓ ÂÅÓÔ ËÎÏ×Î ÃÏÍÐÏÓÉÔÉÏÎÓ ÉÓ &ÁÎÆÁÒÅ ÆÏÒ ÔÈÅ #ÏÍÍÏÎ -ÁÎȢ #ÏÐÌÁÎÄ ×ÒÏÔÅ ÉÔ ÉÎ ΧίΪΩ ÁÆÔÅÒ ÔÈÅ 

CincinnÁÔÉ 3ÙÍÐÈÏÎÙ /ÒÃÈÅÓÔÒÁ ÁÓËÅÄ ÓÅÖÅÒÁÌ ÃÏÍÐÏÓÅÒÓ ÔÏ ×ÒÉÔÅ ÆÁÎÆÁÒÅÓ ÄÕÒÉÎÇ 7ÏÒÌÄ 7ÁÒ ))Ȣ #ÏÐÌÁÎÄȭÓ ÍÕÓÉÃ ÈÁÓ 

become a great part of American history.  In the piece, brass instruments (trumpets, French horns, trombones and 

tubas) play the memorable theme, alternating with timpani and cymbals.  Copland tried and rejected many different 

titles for this work including, Fanfare of the Day of Victory, Fanfare for a Solemn Ceremony and Fanfare for Four 

Freedoms. He finally chose Fanfare for the Common Man because he wanted to honor every person who worked for 

ÖÉÃÔÏÒÙ ÉÎ 77))ȟ ÉÎÃÌÕÄÉÎÇ ÔÈÏÓÅ ×ÈÏ ×ÅÒÅÎȭÔ ÏÎ ÔÈÅ ÂÁÔÔÌÅÆÉÅÌÄȢ   
 

Interestingly, Copland conducted his last public concert ever with the New Haven Symphony Orchestra on December 7, 

1982 in Woolsey Hall. 
 

Adapted from DSOKids.com 

 

 

 

 

 

http://www.dsokids.com/
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Listening Map 

Instructions: (ÁÖÅ ÓÔÕÄÅÎÔÓ ÌÉÓÔÅÎ ÔÏ Á ÒÅÃÏÒÄÉÎÇ ÏÆ !ÁÒÏÎ #ÏÐÌÁÎÄȭÓ &ÁÎÆÁÒÅ ÆÏÒ ÔÈÅ #ÏÍÍÏÎ -ÁÎ ÁÎÄ ÆÏÌÌÏ× ÔÈÅ 

listening map below.  Have students describe the form of the piece and the order that events happen throughout the 

piece (i.e.  First the trumpets play alone, and later they play with the French horns) . 

 

 
 

 

Have students make their own listening map for another piece on this YPC program or a different piece by one of the 

composers on the YPC program. 
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Charles Ives 
 

Dates 
 

Born October 20, 1874 in Danbury, Connecticut   

Died May 19, 1954 in New York, New York  
 

Nationality  
 

American  
 

Style/Period 
 

Modern 1920-Present  
 

Famous Works 
 

The Unanswered Question, Three Places in New England, Variations on America, and Concord Sonata  
 

Bio 
 

Ives was a truly original American composer, born and raised in Connecticut. Although he played piano, organ, cornet, 

violin, and drums, he never made a living as a composer or a musician. In fact, he ran a very successful insurance 

agency by day (he invented the concept of estate planning), and at night he would hurry home to write music. He also 

was a huge baseball fan and played many sports such as baseball, football, track, and tennis. He often tried to recreate 

the everyday sounds he heard both in the city and the country.  
 

His work as an organist led him to write Variations on "America" in 1891, which he premiered at a recital celebrating 

ÔÈÅ &ÏÕÒÔÈ ÏÆ *ÕÌÙȢ  4ÈÅ ÐÉÅÃÅ ÔÁËÅÓ ÔÈÅ Ȱ-Ù #ÏÕÎÔÒÙ Ȭ4ÉÓ ÏÆ 4ÈÅÅȱ ÔÕÎÅ ÔÈÒÏÕÇÈ Á ÓÅÒÉÅÓ ÏÆ ÆÁÉÒÌÙ ÓÔÁÎÄÁÒÄ ÂÕÔ ×Étty 

variations. It was not published until 1949.  Ives wrote these variations when he was only seventeen years old.    

Another composer, William Schuman arranged the original organ music for orchestra in 1964 and again for symphonic 

band in 1968. 
 

Ives moved to New Haven in 1893 and enrolled in the Hopkins School where he captained the baseball team.  He 

attended Yale University starting in September of 1894 where he studied music composition with Professor Horatio 

Parker in the newly formed music department.         
 

Adapted from DSOKids.com 

 

 

 

 

 

  

http://www.dsokids.com/
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Theme and Variations Lesson Plan: Music and Architecture 
 

Grades: 3-5 (Modifications can be made for older or younger students) 

 

Standards: 

       Ɇ 3ÉÎÇÉÎÇȟ ÁÌÏÎÇ ÁÎÄ ×ÉÔÈ ÏÔÈÅÒÓȟ Á ÖÁÒÉÅÄ ÒÅÐÅÒÔÏÉÒÅ ÏÆ ÍÕÓÉÃ 

       Ɇ #ÏÍÐÏÓÉÎÇ ÁÎÄ ÁÒÒÁÎÇÉÎÇ ÍÕÓÉÃ ×ÉÔÈÉÎ ÓÐÅÃÉÆÉÅÄ ÇÕÉÄÅÌÉÎÅÓ 

       Ɇ 5ÎÄÅÒÓÔÁÎÄÉÎÇ ÒÅÌÁÔÉÏÎÓÈÉÐÓ ÂÅÔ×ÅÅÎ ÍÕÓÉÃȟ ÔÈÅ ÏÔÈÅÒ ÁÒÔÓȟ ÁÎÄ ÄÉÓÃÉÐÌÉÎÅÓ outside the arts 

       Ɇ ,ÉÓÔÅÎÉÎÇ ÔÏȟ ÁÎÁÌÙÚÉÎÇȟ ÁÎÄ ÄÅÓÃÒÉÂÉÎÇ ÍÕÓÉÃ 

 

Performance Indicators: Students will compose a variation on an excerpt of ȰThe Star Spangled Bannerȱ after gaining 

tools and knowledge on variations in music as well as in areas outside of music. 

 

Objectives: Students will understand how a variation is created and be able to create a variation on their own. Students 

will use their own creativity to create an original piece of music. 

 

Listening Repertoire: Ives - 6ÁÒÉÁÔÉÏÎÓ ÏÎ Ȱȱ 

Procedures: 

1) Sing thÒÏÕÇÈ ÔÈÅ ÏÒÉÇÉÎÁÌ ÖÅÒÓÉÏÎ ÏÆ ȰAmerica (My Country ȬTis of Thee)ȱ as a class. 

 

2) Show the class a picture of a house (you can use the picture provided, or use your own house, or the house of one of  

     your students). You might also want them to all bring in a picture of their own houses so you can have a visual 

     representation of all the different variations. 

 

3) Have the students come up with a list of ways that their houses are different from the one in the picture, and a list of  

     ways that their houses are the same (all have a roof, windows, etc). 

 

4) Talk about how even though the houses may have different variations in the way they are put together and  

     organized, they all have some things in common, and ultimately are all still houses where people live. 

 

5) Discuss how a piece of music can have variations as well. Ask if they can think of any songs that have multiple  

     variations. (Perhaps a remix on the radio, or ȰThe Star Spangled Bannerȱ sung at various sporting ÅÖÅÎÔÓȣɊ 

 

6) Using the list provided, talk about the different ways that a variation can use the original theme and then change it.  

     See if you and the class can add to the list provided. 

 

έɊ ,ÉÓÔÅÎ ÔÏ ÔÈÅ ÅØÃÅÒÐÔÓ ÆÒÏÍ )ÖÅÓȭ  ȰVariations on Americaȱ and have the students circle the different types of 

variations as they hear them. 

 

8) Using at least 2 of the types of variations from the list, have the students come up with a variation for ȰThe Star  

     3ÐÁÎÇÌÅÄ "ÁÎÎÅÒȱ. 
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Theme and Variations: A piece written in theme and variations contains one melodic idea 

throughout which is changed in some way. This change is referred to as a variation. 

 

Describe the following variation techniques and write in your own.  

 

Types of variations: 

 

Tempo: 

 

Rhythm: 

 

Key (Major/minor): 

 

Instrumentation: 

 

Repetition of a section: 

 

Overlapping of melodies: 

 

___________________________ 

 

___________________________ 

 

___________________________ 

 

 

.Ï×ȟ ÌÅÔȭÓ ÓÅÅ ÉÆ ÙÏÕ ÃÁÎ ÃÒÅÁÔÅ Á ÖÁÒÉÁÔÉÏÎ ÏÆ ÙÏÕÒ Ï×Îȣ,ÏÏË ÁÔ ÔÈÅ ÏÒÉÇÉÎÁÌ ÔÈÅÍÅ ÏÆ ȰThe Star Spangled 

Bannerȱ. Using at least two of the variation tools from above, see if you can compose a variation on ȰThe Star 

Spangled Bannerȱ! 

 

 

- Original theme of ȰThe Star Spangled Bannerȱ as well as blank music staves are attached. 
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Prepare students to sing with the NHSO during the Young People’s Concert.  

 

This is the condensed score of the music the orchestra will play. 
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Have students play the melody line of -Ù #ÏÕÎÔÒÙ Ȭ4ÉÓ ÏÆ 4ÈÅÅ in their music classes. 
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Which Is It? 
 

My Country 'Tis of Thee  or God Save the Queen 
 

Have students sing both the American and British version of this familiar melody. 

 

 

 

    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

¶ Why might early Americans have adopted a patriotic song set to the melody of the British National Anthem? 

¶ Think of other familiar melodies you know that have been used with different sets of lyrics. Why were the lyrics 

changed?  

 

My Country 'Tis of Thee 
 

My country, 'tis of thee, 

Sweet land of liberty, 

Of thee I sing; 

Land where my fathers died, 

Land of the pilgrims' pride, 

From ev'ry mountainside 

Let freedom ring! 

 

My native country, thee, 

Land of the noble free, 

Thy name I love; 

I love thy rocks and rills, 

Thy woods and templed hills; 

My heart with rapture thrills, 

Like that above. 

 

Let music swell the breeze, 

And ring from all the trees 

Sweet freedom's song; 

Let mortal tongues awake; 

Let all that breathe partake; 

Let rocks their silence break, 

The sound prolong. 

 

God Save the Queen 
 

God save our gracious Queen, 

Long live our noble Queen, 

God save the Queen: 

Send her victorious, 

Happy and glorious, 

Long to reign over us: 

God save the Queen. 

 

O Lord, our God, arise, 

Scatter her enemies, 

And make them fall. 

Confound their politics, 

Frustrate their knavish tricks, 

On thee our hopes we fix, 

God save us all. 

 

Thy choicest gifts in store, 

On her be pleased to pour; 

Long may she reign: 

May she defend our laws, 

And ever give us cause  

To sing with heart and voice 

God save the Queen. 
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Geography Connection 

Use these facts to discuss the similarities and differences between the United States and the United Kingdom. 
 

 

UK 

 

USA 

 
Full Name  
 

United Kingdom of Great Britain and 
Northern Ireland 

United States of America 

Geography Island Large Land Mass  

Continent Europe North America  

Government 

 
Constitutional monarchy 

 
Constitution-based federal republic 

 Leadership Head of State 
Queen Elizabeth II  

Head of Government 
The Rt. Hon. David Cameron, MP 

President 
Barack Obama 

Legislative Body  Parliament Congress 

Flag 

  

Currency Sterling pound (£ 1 pound = 100 pence)  USA Dollar ( $ 1 dollar = 100 cents)  

National Anthem  God Save the Queen  The Star Spangled Banner 

Language British English  American English  

Capital City  London Washington D.C.  

Land 

Total land area  244,110 sq km  
(94,251 sq mi) 

9,826,630 sq km  
(3,794,083 sq mi) 

Arable Land 23.46%  19.13%  

Highest mountain Ben Nevis (1343m) Mount McKinley (Denali) (6,194 
m/20,320 ft) 

lowest point  The Fens, 4.6 meters (15 feet) below 
sea level 

Death Valley,in California 
86 m (282 ft) below sea level 

Longest river Severn 354 km (220 miles) Mississippi, 3765km (2340mi) 

Largest lake Lough Neagh 
396 sq.km (153 sq miles) 

Lake Michigan  
57,800 sq. km. (22,300 Sq.Mi.) 

http://www.woodlands-junior.kent.sch.uk/geography/unionjack.html
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W.C. Handy 
 

Dates 
 

Born November 16, 1873, in Florence, Alabama 

Died March 28, 1958, in New York City, New York 
 

Nationality  
 

American 
 

Style/Period 
 

Modern 1920-Present  
 

Famous Works 
 

St. Louis Blues, Beale Street Blues, Memphis Blues, Careless Love, and Yellow Dog Blues 
 

Bio 
 

William Christopher Handy was born in Florence, Alabama, the son of former slaves. As a 15-year-old he left home to 

work in a traveling minstrel show, but he soon returned when his money ran out. He attended Teachers Agricultural and 

Mechanical College in Huntsville, Alabama, and worked as a schoolteacher and bandmaster. In 1893, during an 

economic depression, he formed a quartet to ÐÅÒÆÏÒÍ ÁÔ ÔÈÅ 7ÏÒÌÄȭÓ #ÏÌÕÍÂÉÁÎ %ØÐÏÓÉÔÉÏÎ ÉÎ #ÈÉÃÁÇÏȢ &ÏÒ ÓÅÖÅÒÁÌ 

years afterward he drifted around the country working at different jobs. Eventually he settled in Memphis, Tennessee. 
 

Handy wrote music during the period of transition from ragtime to jazz. The music he hadabsorbed during his youth 

consisted of spirituals, work songs, and folk ballads. His own workconsisted of elements of all of these in addition to the 

popular ragtime and the blues notes thathe inserted. His work developed the conception of blues as a harmonic 

framework within whichit was possible to improvise. His own chosen instrument was the cornet. Although he lost 

hiseyesight at age 30, he conducted his own orchestra from 1903 until 1921. His sight partiallyreturned, but he became 

completely blind after a fall from a subway platform in 1943. 
 

Composing the blues began in 1909 when Handy wrote an election campaign song for the mayorof Memphis, Edward 

(Ȣ Ȱ"ÏÓÓȱ #ÒÕÍÐȢ 7ÉÔÈ ÓÏÍÅ ÃÈÁÎÇÅÓȟ ÔÈÅ ÓÏÎÇ ×ÁÓ ÐÕÂÌÉÓÈÅÄ ÉÎ ΧίΧΧ ÁÓ Ȱ-ÅÍÐÈÉÓ "ÌÕÅÓȢȱ )Î ÁÌÌ ÈÅ wrote some 60 

compositions. Handy spent his last years in New YorkCity, where he died in 1958.  
 

Bio adapted ÆÒÏÍ Ȱ7Ȣ#Ȣ (ÁÎÄÙȱȟ The Brittanica Student Encyclopedia 2006. 

 

 

 

 

 

 

 

http://www.britannica.com/
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Ȱ-ÕÓÉÃ ÄÉÄ ÂÒÉÎÇ ÍÅ ÔÏ ÔÈÅ ÇÕÔÔÅÒȢ )Ô ÂÒÏÕÇÈÔ ÍÅ ÔÏ ÓÌÅÅÐ ÏÎ ÔÈÅ ÌÅÖÅÅ ÏÎ ÔÈÅ -ÉÓÓÉÓÓÉÐÐÉ 2ÉÖÅÒȟ ÏÎ the cobblestones, 

ÂÒÏËÅ ÁÎÄ ÈÕÎÇÒÙȢ !ÎÄ ÉÆ ÙÏÕȭÖÅ ÅÖÅÒ ÓÌÅÐÔ ÏÎ cobblestones or had nowhere to sleep, you can understand why I began 

ɍȬ4ÈÅ 3ÔȢ ,ÏÕÉÓ "ÌÕÅÓȭɎ ×ÉÔÈ Ȭ) ÈÁÔÅ ÔÏ ÓÅÅ ÔÈÅ ÅÖÅÎÉÎÇ ÓÕÎ ÇÏ ÄÏ×ÎȢȭȱ ɀW. C. Handy 

 

 

 

St. Louis Blues 
by W.C. Handy 

 

I hate to see that evening sun go down, 

     I hate to see that evening sun go down, 

     Ȭ#ÁÕÓÅ ÍÙ ÌÏÖÉÎȭ ÂÁÂÙ ÄÏÎÅ ÌÅÆÔ ÔÈÉÓ ÔÏ×ÎȢ 

 

     If I feel tomorrow, like I feel today, 

     If I feel tomorrow, like I feel today, 

     )ȭÍ ÇÏÎÎÁ ÐÁÃË ÍÙ ÔÒÕÎË ÁÎÄ ÍÁËÅ ÍÙ ÇÅÔÁ×ÁÙȢ 

 

     Oh, that St. Louis woman, with her diamond rings, 

     She pulls my man around by her apron strings. 

     !ÎÄ ÉÆ ÉÔ ×ÁÓÎȭÔ ÆÏÒ ÐÏ×ÄÅÒ ÁÎÄ ÈÅÒ ÓÔÏÒÅ-bought hair, 

     /Èȟ ÔÈÁÔ ÍÁÎ ÏÆ ÍÉÎÅ ×ÏÕÌÄÎȭÔ ÇÏ ÎÏ×ÈÅÒÅȢ 

 

     I got those St. Louis blues, just as blue as I can be, 

     /Èȟ ÍÙ ÍÁÎȭÓ ÇÏÔ Á ÈÅÁÒÔ ÌÉËÅ a rock cast in the sea, 

     /Ò ÅÌÓÅ ÈÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÇÏÎÅ ÓÏ ÆÁÒ ÆÒÏÍ ÍÅȢ 

 

     I love my man like a schoolboy loves his pie, 

     Like a Kentucky colonel loves his rocker and rye 

     )ȭÌÌ ÌÏÖÅ ÍÙ ÍÁÎ ÕÎÔÉÌ ÔÈÅ ÄÁÙ ) ÄÉÅȟ ,ÏÒÄȟ ,ÏÒÄȢ 

 

     I got the St. Louis blues, just as blue as I can be, Lord, Lord! 

     4ÈÁÔ ÍÁÎȭÓ ÇÏÔ Á ÈÅÁÒÔ ÌÉËÅ Á ÒÏÃË ÃÁÓÔ ÉÎ ÔÈÅ ÓÅÁȟ 

     /Ò ÅÌÓÅ ÈÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÇÏÎÅ ÓÏ ÆÁÒ ÆÒÏÍ ÍÅȢ 

 

     I got those St. Louis blues, I got the blues, I got the blues, 

      I got the blues, 

     -Ù ÍÁÎȭÓ ÇÏÔ Á ÈÅÁÒÔ ÌÉËÅ Á ÒÏÃË ÃÁÓÔ ÉÎ ÔÈÅ ÓÅÁȟ 

     /Ò ÅÌÓÅ ÈÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÇÏÎÅ ÓÏ ÆÁÒ ÆÒÏÍ ÍÅȟ ,ÏÒÄȟ ,ÏÒÄȦ 
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What is the Blues? 
 

Harmony and Structure 

The 12-bar blues has twelve measures, or bars, divided into three groups of four bars each. The structure is supported 

by a fixed harmonic progression that all blues performers know, and could play almost automatically. Such a 

progression can be played in any key, though blues musicians favor E or A and jazz musicians B-flat. 

 

When this pattern is repeated in performance, the V (five) chord is used in bar 12; called the turn-around, it is used as a 

preparation for going back to the beginning. The I (one) chord is used in bar 12 during the final passage through the 12-

bar sequence. 

 

Meter and Rhythm 
The blues generally uses a 4/4 time signature and there are four beats to eachof the 12-bars. Characteristic of the blues 

style is the rhythmic momentum ÄÅÓÃÒÉÂÅÄ ÁÓ ȰÓ×ÉÎÇȱȟ Á ÒÅÌÁÔÉÏÎÓÈÉÐ ÂÅÔ×ÅÅÎ ÌÏÎÇ ÁÎÄ ÓÈÏÒÔ ÎÏÔÅ ÄÕÒÁÔÉÏÎÓ ÔÈÁÔ may 

be represented (although not exactly) by triplet subdivisions. 
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The Blues Scale 

Improvised ÍÅÌÏÄÉÅÓ ÏÆÔÅÎ ÉÎÃÏÒÐÏÒÁÔÅ ȰÂÌÕÅÓ ÎÏÔÅÓȟȱ ×ÈÉÃÈ ÁÒÅ ÌÏ×ÅÒÅÄ ΩÒÄȟ 7th, and to a lesser extent, 5th degrees of 

the major scale. These inflected pitches are among the ÍÏÓÔ ÄÉÓÔÉÎÃÔÉÖÅ ÆÅÁÔÕÒÅÓȢ 4ÈÅ ȰÂÌÕÅÓ ÓÃÁÌÅȱ ÉÓ Á chromatic 

variant of the major scale and suggests the notes that a musician might use in performance. 

  

Lyrics 
The 12-bar blues usually has two successive lines of text forming a pair know nas a single couplet. The second line 

generally repeats the first; enabling a blues singer time to improvise a rhyming third line, while singing the second. 

 
- ÁÄÁÐÔÅÄ ÆÒÏÍ Ȱ7ÈÁÔ ÉÓ ÔÈÅ "ÌÕÅÓȩȱȟ BSO Online Conservatory. 

 

 

 

 

 

 

http://www.bso.org/
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John Philip Sousa 

 

Dates 

Born November 6, 1854 in Washington, D.C. 

Died March 6, 1932 in Reading, Pennsylvania 
 

Nationality  

American 
 

Style/Period 

Romantic Period 
 

Famous Works 

The Liberty Bell March, The Gladiator March, Semper Fidelis, The Stars and Stripes Forever, Hands Across the Sea 
 

Bio 

American bandmaster and composer John Philip Sousa was born in Washington, D.C. He was the son of Portuguese 

and German immigrants. His father played trombone in the United States Marine Band, and the younger Sousa was 

always interested in bands. When he was 13, he nearly ran off to join a circus band. His father found out about the plan, 

and stuck him in the Marine Band instead.   
 

In addition to playing band instruments, Sousa played violin, and that's how he met his wife. She was a singer, and he 

was playing in the orchestra of the theater where she worked. Sousa was also a theater composer -- he wrote 15 

operettas.   
 

Eventually, John Philip Sousa went back to bands. He spent 12 years as conductor of the Marine Band, and then left to 

start a concert band of his own. The Sousa Band toured all over the world, playing to sold-out houses. John Philip Sousa 

literally continued conducting up until his death. He died suddenly after leading a band rehearsal. The final piece he 

conducted at the rehearsal was "The Stars and Stripes Forever." 

The Liberty Bell March 
 

 

 

 

 

 

 

 

 

 

 
 

 

"The Liberty Bell" was written for Sousa's unfinished operetta "The Devil's Deputy," 

but financing for the show fell through. Shortly afterwards, Sousa and his band 

manager George Hinton attended the Columbian Exposition in Chicago. As they 

watched the spectacle "America", in which a backdrop depicting the Liberty Bell was 

lowered, Hinton suggested "The Liberty Bell" as the title of Sousa's recently 

completed march. Coincidentally, Sousa received a letter from his wife, saying their 

son had marched in a parade in honor of the Liberty Bell. Sousa agreed. He sold "The 

Liberty Bell" to the John Church Company for publication, and it was an immediate 

success. The march is played as part of an exhibit in the Liberty Bell Center. The 

United States Marine Corps Band has played "The Liberty Bell" march at three 

presidential inaugurations: the 1993 inauguration of President Bill Clinton, the 2005 

inauguration of President George W. Bush, and the 2009 inauguration of President 

Barack Obama. 

 

http://explorepahistory.com/kora/files/1/2/1-2-DC5-25-ExplorePAHistory-a0j9d1-a_349.jpg
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Lesson Plan (Grades 3-5) 
Can You Convince Me? Developing Persuasive Writing 
 
OVERVIEW 
Lincoln Portrait is based on speeches by arguably the greatest orator in American history. Persuasive speech and writing 
are important skills that can seem intimidating to elementary students. This lesson encourages students to use skills 
and knowledge they may not realize they already have. A classroom game introduces students to the basic concepts of 
lobbying for something that is important to them (or that they want) and making persuasive arguments. Students then 
choose their own persuasive piece to analyze and learn some of the definitions associated with persuasive writing. 
Once students become aware of the techniques used in oral arguments, they then apply them to independent 
persuasive writing activities and analyze the work of others to see if it contains effective persuasive techniques. 
 
Start with a visit to the top 100 American speeches of the 20th century at AmericanRhetoric .com. Have your students 
listen to various speeches of your or their own choosing. Ask the students to identify the persuasive argument. 
 
Then use this innovative lesson at ReadWriteThink.org to teach persuasive writing. 

  
 

  

http://www.americanrhetoric.com/top100speechesall.html
http://www.readwritethink.org/classroom-resources/lesson-plans/convince-developing-persuasive-writing-56.html?tab=1#tabs
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Aaron Copland and Lincoln Portrait  
© Education Through Music, Inc. May be reproduced for educational purposes. 

 
CURRICULUM CONNECTIONS 
Social Studies: Abraham Lincoln, Civil War 
 
AIM 
Students will explore how music can create mood by listening, discussing and writing. 
 
MATERIALS 
Recording with excerpts 
Information worksheet 
Lyric sheet 
 
ASSESSMENT 
Read, correct and review homework assignments. 
 
PROCEDURE 

1. Review music vocabulary: piano, forte,  crescendo, decrescendo, dolce 
 

2. !ÓË ÔÈÅ ÑÕÅÓÔÉÏÎ ÔÏ ÔÈÅ ÃÌÁÓÓȡ Ȱ#ÁÎ ÍÕÓÉÃ express emotion or feeling? How? Give ÅØÁÍÐÌÅÓȢȱ 7ÒÉÔÅ responses 
on the board. 
 

3. Introduce American composer Aaron Copland. Write his name, dates, and Lincoln Portrait on the board. Hand 
out information worksheet and read aloud or silently. 

 
4. Listen to two short excerpts: the beginning of Appalachian Spring or the Clarinet Concerto and the beginning of 

Fanfare for the Common Man. Play the first 30 seconds of each. After listening to each ask students to use two 
words to ÄÅÓÃÒÉÂÅ ÈÏ× ÔÈÅ ÍÕÓÉÃ ȰÆÅÌÔȢȱ 7ÒÉÔÅ ÒÅÓÐÏÎÓÅÓ on the board. 

 
5. Copland wrote another piece called Lincoln Portrait. What is a portrait? Can music be a portrait? How? 

 
6. Create a semantic web for Abraham Lincoln. Ask children to provide information about Lincoln (16th president, 

very tall, had a beard, freed the slaves, Civil War, assassinated, penny and five dollar bill, etc.). 
 

7. Ask students to listen to the beginning of the work and to raise their hand when they hear something unusual 
(narrator). Play the beginning of Lincoln Portrait. 

 
8. What do you call someone who tells a story? In the Lincoln Portrait, Copland has chosen to have a narrator 

speak during the music. Who do you think he is going to speak about? Whose words will he use? 
 

9. Pass out the lyrics sheet. Listen to the excerpt and point out changes in mood. Pause occasionally to make a 
point or ask about the mood of the music. 

 
10. Review assignment for homework. 
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Resource Sheet 

Lincoln Portrait 
 
Abraham Lincoln (1809-1865). Shortly after the end of the Civil War, Lincoln was assassinated by John Wilkes Booth 
while attending a play at &ÏÒÄȭÓ 4ÈÅÁÔÅÒ ÉÎ 7ÁÓÈÉÎÇÔÏÎȟ D.C. 
 
Civil War: 1861-1865 
 
Battle of Gettysburg: July 1- 3, 1863, Gettysburg, PA. Over 170,000 soldiers fought. At the end of the three days of 
fighting there were more than 50,000 casualties from both sides. 
 
The Gettysburg Address, delivered by Lincoln at a ceremony commemorating the cemetery at Gettysburg on 
November 19, 1863 
 

Fourscore and seven years ago our fathers brought forth on this continent a new nation, conceived in 
liberty and dedicated to the proposition that all men are created equal. Now we are engaged in a great 
civil war, testing whether that nation or any nation so conceived and so dedicated can long endure. We 
are met on a great battlefield of that war. We have come to dedicate a portion of that field as a final 
resting-place for those who here gave their lives that that nation might live. It is altogether fitting and 
proper that we should do this. But in a larger sense, we cannot dedicate, we cannot consecrate, we 
cannot hallow this ground. The brave men, living and dead who struggled here have consecrated it far 
above our poor power to add or detract. The world will little note nor long remember what we say here, 
but it can never forget what they did here. It is for us the living rather to be dedicated here to the 
unfinished work which they who fought here have thus far so nobly advanced. It is rather for us to be 
here dedicated to the great task remaining before us--that from these honored dead we take increased 
devotion to that cause for which they gave the last full measure of devotion--that we here highly 
resolve that these dead shall not have died in vain, that this nation under God shall have a new birth of 
freedom, and that government of the people, by the people, for the people shall not perish from the 
earth. 

 
Aaron Copland was commissioned by Andre Kostelanetz to write a musical portrait of a great American. Originally, 
Copland had wanted to choose Walt Whitman, but Jerome Kern was already working on a piece with Mark Twain as the 
subject, and it was thought that two literary characters would be a poor choice. Copland eventually settled on Lincoln 
and decided to ÉÎÃÏÒÐÏÒÁÔÅ ÔÅØÔ ÆÒÏÍ ,ÉÎÃÏÌÎȭÓ ÓÐÅÅÃÈÅÓȢ 
 
-ÕÓÉÃÁÌÌÙȟ #ÏÐÌÁÎÄ ÕÓÅÄ ÐÅÒÉÏÄ ÓÏÎÇÓ ÔÏ ÇÒÅÁÔ ÅÆÆÅÃÔȢ Ȱ3ÐÒÉÎÇÆÉÅÌÄ -ÏÕÎÔÁÉÎȟȱ ÏÒÉÇÉÎÁÌÌÙ Á lively and comic song is used a 
great deal and is then changed into a reflective, expressive tune to depict the more sober and serious parts of the piece. 
Ȱ#ÁÍÐÔÏ×Î 2ÁÃÅÓȱ ÁÌÓÏ ÍÁËÅÓ ÁÎ appearance in the first half of the piece and is used as counterpoint to the expressive 
Ȱ3ÐÒÉÎÇÆÉÅÌÄ -ÏÕÎÔÁÉÎȱ ÖÁÒÉÁÔÉÏÎȢ 4ÈÅ ÐÉÅÃÅ ÃÏÎÃÌÕÄÅÓ ×ÉÔÈ ÔÈÅ ÆÁÍÉÌÉÁÒ ÁÄÁÐÔÅÄ ÔÈÅÍÅ ×ÉÔÈ Á great crescendo. Below is 
Ȱ3ÐÒÉÎÇÆÉÅÌÄ -ÏÕÎÔÁÉÎȱ ÁÎÄ #ÏÐÌÁÎÄȭÓ ÁÄÁÐÔÁÔÉÏÎȢ 0ÌÁÙ ÉÔ ÆÏÒ ÔÈÅ ËÉÄÓ and they will recognize it at the end. 
 
Lincoln Portrait ×ÁÓ ÂÙ ÆÁÒ #ÏÐÌÁÎÄȭÓ ÍÏÓÔ ÐÅÒÆÏÒÍÅÄ ×ÏÒË ÔÈÒÏÕÇÈ ÔÈÅ ΧίήΦÓȢ 3ÉÎÃÅ then it has been eclipsed by 
Appalachian Spring. 
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!ÁÒÏÎ #ÏÐÌÁÎÄȭÓ Lincoln Portrait 
 
American composer Aaron Copland (1900 ɀ 1990) wrote Lincoln Portrait in 1942. He made the unusual decision to 
include a narrator with the orchestra. Below is the text. 
 

"Fellow citizens, we cannot escape history." That is what he said. That is what Abraham Lincoln said. 
"Fellow citizens, we cannot escape history. We of this congress and this administration will be 
remembered in spite of ourselves. No personal significance or insignificance can spare one or another of 
us. The fiery trial through which we pass will light us down in honor or dishonor to the latest generation. 
We, even we here, hold the power and bear the responsibility." [Annual Message to Congress, December 
1, 1862] 
He was born in Kentucky, raised in Indiana, and lived in Illinois. And this is what he said. This is what Abe 
Lincoln said: "The dogmas of the quiet past are inadequate to the stormy present. The occasion is piled 
high with difficulty and we must rise with the occasion. As our case is new, so we must think anew and act 
anew. We must disenthrall ourselves and then we shall save our country." [Annual Message to Congress, 
December 1, 1862] 
When standing erect he was six feet four inches tall, and this is what he said. 
He said: "It is the eternal struggle between two principles, right and wrong, throughout the world. It is the 
same spirit that says 'you toil and work and earn bread, and I'll eat it.' No matter in what shape it comes, 
whether from the mouth of a king who seeks to bestride the people of his own nation, and live by the fruit 
of their labor, or from one race of men as an apology for enslaving another race, it is the same tyrannical 
principle." [Lincoln-Douglas debates, October 15, 1858] 
Lincoln was a quiet man. Abe Lincoln was a quiet and a melancholy man. But when he spoke of 
democracy, this is what he said. He said: "As I would not be a slave, so I would not be a master. This 
expresses my idea of democracy. Whatever differs from this, to the extent of the difference, is no 
democracy." 
Abraham Lincoln, sixteenth president of these United States, is everlasting in the memory of his 
countrymen. For on the battleground at Gettysburg, this is what he said. He said: "That from these 
honored dead we take increased devotion to that cause for which they gave the last full measure of 
devotion. That we here highly resolve that these dead shall not have died in vain. That this nation under 
God shall have a new birth of freedom and that government of the people, by the people, and for the 
people shall not perish from the earth." [Gettysburg Address] 

 
 
Assignment: 
1) Define the five bolded vocabulary words. 
2) What does Lincoln mean by ȰÔÈÅÙ ÇÁÖÅ ÔÈÅ ÌÁÓÔ ÆÕÌÌ ÍÅÁÓÕÒÅ ÏÆ ÄÅÖÏÔÉÏÎȱȩ 
3) Who is he talking about? 
4) What mood does the music set during the words from the Gettysburg Address?  
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Glossary (See if you can use each word in your own sentence) 

Baton ς a slender wooden stick or rod used by a conductor to direct an orchestra or band 
 

Bow ς a rod with horsehair drawn tightly between its two ends, it is used to play string instruments  
 

Brass ς wind instruments made out of metal with either a cup or funnel-shaped mouthpiece such as trumpet, trombone, 

French horn, or tuba 
 

Concertmaster ς the principal violinist  
 

Conductor ς one who directs an orchestra or other such group 
 

Double reed ς a pair of joined reeds that vibrate together to produce sound in certain wind instruments, such as 

bassoons and oboes  
 

Dynamics ς the loudness or softness of music 
 

Largamente ςbroadly  
 

Maestoso ς majestically  
 

Motif ς a short musical idea; musical fragment of notes that has some special importance  
 

Mouthpiece ς passes vibrations from the lips to the column of air contained within the instrument  
 

Narrator ς one who narrates or tells a series of events or transactions   
 

Percussion ς instruments that are sounded by striking, shaking, plucking, or scraping; instruments such as drums and 

bells fall into this category 
 

Presto ς in a very fast tempo 
 

Program Music ς musical compositions intended to depict or suggest nonmusical incidents, ideas, or images 
 

Reed ς a strip of cane placed against the opening of the mouthpiece of certain instruments - such as clarinet and 

saxophone - when vibrated by the breath, it produces a musical tone  
 

String instrument ς sound is produced by plucking, striking, or bowing taut strings; includes violin, viola, cello, bass, and 

harp 
 

Tempo ς the speed at which a piece or passage of music is meant to be played 
 

Woodwind ς wind instruments which produce a sound when the player blows air against an edge or opening in the 

instrument, causing the or air to vibrate within a resonator such as flute, clarinet, oboe, or bassoon 
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After the Concert 

 

7Å ÈÏÐÅ ÔÈÁÔ ÙÏÕ ÅÎÊÏÙÅÄ ÔÈÅ .Å× (ÁÖÅÎ 3ÙÍÐÈÏÎÙ /ÒÃÈÅÓÔÒÁȭÓ ήΦÔÈ 9ÏÕÎÇ 0ÅÏÐÌÅȭÓ 

Concert: American Salute. 
 

 

Please help us continue to improve our programming by completing the Student and 

4ÅÁÃÈÅÒ &ÅÅÄÂÁÃË 3ÈÅÅÔÓ ÉÎ ÔÈÅ ÂÁÃË ÏÆ ÔÈÅ 4ÅÁÃÈÅÒȭÓ 'ÕÉÄÅȢ 0ÌÅÁÓÅ ÓÅÎÄ ÅÖÁÌÕÁÔÉÏÎÓȟ 

student artwork and samples of any related class room assignments to: 

 

NHSO 

P.O. Box 9718 

New Haven, CT  06536 

 

 

 

 

Special thanks to project contributors 

 

Amy Henion 

and 

Cora St. Marie 

 

for their assistance in the creation of this curriculum guide. 
 

 

 

 

 



Young People’s Concert 
 NHSO  

 38 

Create a Concert Review 
 

Name______________________________________  Date___________________ 

 

Teacher____________________________________  School________________________________________ 

 

Performance Information 

 

       Who was performing?___________________________________________________ 

 

       What kind of group were they?____________________________________________ 

 

       What was the concert called?_____________________________________________ 

 

       Where did the concert take place?_________________________________________ 

 

       When did you see the concert (date and time)?______________________________ 

 

What You Saw 

 

Write a few sentences about what happened at the concert. What kinds of things did you see and hear? 

 

 

 

 

 

 

 

 

 

 

Your Opinion 

 

What did you like best about the concert? Be specific and explain why you liked this part. 
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What was your least favorite part about the concert? Explain why you did not like this part. 

 

 

 

 

 

 

 

 

 

 

What was your overall opinion of the performance? 
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2012 .Å× (ÁÖÅÎ 3ÙÍÐÈÏÎÙ /ÒÃÈÅÓÔÒÁ 9ÏÕÎÇ 0ÅÏÐÌÅȭÓ #ÏÎÃÅÒÔ 

Student Feedback Sheet 

 

Students, tell us how we did! 

Draw us a picture or write a letter to one of the musicians or 

Maestro William Boughton! 

 

Name: _______________________________________________________ 

 

School and Grade:  _____________________________________________ 
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2012 .Å× (ÁÖÅÎ 3ÙÍÐÈÏÎÙ /ÒÃÈÅÓÔÒÁ 9ÏÕÎÇ 0ÅÏÐÌÅȭÓ #ÏÎÃÅÒÔ 

Teacher's Feedback Sheet 

 

Which venue did you attend?  ________________________________________ 

 

What time was the concert you attended? _______________________________ 

 

Were you happy with your seats?                    

   Yes            No 

 

If no, please explain: 

 

 

 

9ÏÕÒ ÓÔÕÄÅÎÔÓȭ ÇÒÁÄÅ ÌÅÖÅÌȡ;_______ 

7ÁÓ ÔÈÅ ÐÒÏÇÒÁÍ ÃÏÎÔÅÎÔ ÁÐÐÒÏÐÒÉÁÔÅ ÆÏÒ ÙÏÕÒ ÓÔÕÄÅÎÔÓȭ ÇÒÁÄÅ ÌÅÖÅÌȩ   

   Yes            No 

 

If no, please explain: 

 

 

 

Did you receive logistical information prior to the trip?                      

       Yes            No 

 

Was it useful? 

 

 

Was the information given through dialogue during the concert effective? 

 

 

 

How was the music? 

 

 

 

Was the content of the curriculum guide useful for you?  
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To what extent did you use the materials? 

 

 

 

 

How could we have done better? 

 

 

 

 

Any other comments? 

 

 

 

 

 

Your name: __________________________________________________________ 

 

School:  __________________________________________________________ 

 

Phone:  __________________________________________________________ 

 

Email:  ___________________________________________________________ 

 

 

Thank you very much for attending and letting us know what you thought about the performance.  We careabout your 

opinion and are continually striving to improve the quality of our programs. Please sendevaluations to: 

 

New Haven Symphony Orchestra 

P.O. Box 9718 

New Haven, CT 06536 

 

Or email your comments to: aisaacs@newhavensymphony.org 

 

The NHSO Young People's Concerts are generously sponsored by: 

Henry E. and Nancy H. Bartels Foundation for Education, Katharine Matthies 

Foundation, Southern Connecticut State University, and Wells Fargo Foundation 

with additional support from Eder Family Foundation, Bershtein Volpe & 
McKeon P.C. and the New Haven Register 

 


